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HE ORCHESTRAL UNION, with MISS LOUISA 
VINNING, will appear in Hull, March 3rd, 4th, 5th; Wakefield, 6th; 
and Manchester, 7th, Conductor—MR. ALFRED MELLON. 


R. CHARLES SALAMAN’S THIRD LECTURE 


on ‘‘ National Dances and National Dance Music,” with Pianoforte, Violin, 
and Vocal illustrations, by Messrs. Salaman and Deichmann, and Miss Williams, 
on Tuesday Evening next, at 8 o’clock, at the Marylebone Institution, 17, Edward- 
street, Portman-square, Reserved seats, 3s.; Area, 1s. 




















USICAL UNION.—SOIREES BEFORE EASTER. 
Willis’s Rooms, Tuesday, March 8rd. Quartet, B flat, Op. 98, Haydn; 
Trio, in D, op. 70, Beethoven ; Part Song, ‘‘ Behold the Woods,” op, 59, Mendels‘ 
sohn ; Quartet, in E, op. 48, Spohr; Elegy and Fragment, to, Graun and 
Alvars ; Solo, Pianoforte ; Madrigal.—Artists: M.M. Sainton, Goffrie, H. Blagrove, 
and Piatti; Pianist, Derffel, from Vienna, his first appearance. . The Chamber 
Choir, under the direction of Mr. Land. Subscription for three soirées One Guinea ; 
Single tickets Half-a-guinea. Reserved Seats will be given to all Subscribers on 
early — to the Director, by letter addressed at Cramer & Co., or Chappell 
& Co., d-street, for J. Ella. ; - 


R. BRINLEY RICHARDS’ .GRAND EVENING 















Concert at Exeter Hall, on Monday, March 2nd, 1857.—Last a) ance of 
Mr. Sims Reeves in London before Easter, and first appearance of M Picco the 
Sardinian Minstrel, and of Madame Anna ‘Thillon, since 1855, | Vocalists — 





Madame Enderssohn, Madame Weiss, Madame Anna Thillon, and Miss Vinning. 
Mr. Sims Reeves, Mr. Allan Irving. and Mr. Weiss. Pianoforte—Mr. Brinley 
Richards, M. Picco the Sardinian Minstrel. Conductor—Mr. Balfe. Stalls, 5s. 
Reserved Seats, 3s. Gallery and Orchestra, 2s. Area, 1s. Tickets may be had 
of Chappell and Co., 50, New Bond-street; Messrs, Cramer, Beale, and Co., 
201, Regent-street ; Messrs. Keith, Prowse, and Co., 48, Cheapside; and of 
Mr. Brinley Richards, 4, Torrington-street, Russell-square. 















ECTURE on ART.—Marylebone Literary and Scientific 


Institution, Edward-st., Portman-square.—On Wednesday Evening, March 
1857, Mr. Henry Ottley will deliver a Lecture—‘‘ An Hour with the Ol ’ coca 
being a sketch of the History of Painting, from the first dawn of the revival in 
Italy, to the time of the Carracci.” The lecture will be illustrated by numerous 
specimens after the various masters. To commence at Eight o’clock. Admission— 

rved seats, 43, ; area, 2s, ; gallery, 1s. Members, half price. Tickets to be 
obtained of Messrs. Paul and Dominic Colnaghi and Co, 13 and 14, Pall-mall East ; 
Messrs. H. Graves and Co., 6, Pall-mall; Mr. Mitchell, 33, Old Bond-street ; 
Mr. Sams, 1, St. James’s-street ; and at the Library of the Institution. 
















MESS E. STEELE (Vocalist,) begs all Letters respecting 


Engagements or Pupils may be addressed to her residence, 20, Alfred- 
terrace, Queen’s‘road, Bayswater. of : 













ERR C. OBERTHUR) Harpist tc H.R.H. The 
Z pone. ae Beem. naan te pate we, Stine and —— — re- 
urned from o resume ‘essional en, ments in London. ttors 
to be directed “9 Cottage Road, Westbourne Park Terrace, W. 






DR.. MARK 
WITH HIS 
JUVENILE ORCHESTRA, 
NUMBERING UPWARDS OF 30 INSTRUMENTAL PERFORMERS, 
AND A CHORUS OF FORTY VOICES, 


Composed of Little English, Scotch, and Irish Boys, 
From Five to Fifteen years of age, 


AND KNOWN BY THE TITLE OF 


“DR. MARK AND HIS LITTLE MEN,” 


Taught by him gratuitously, in order to illustrate his entirely new, simple, and 
effective system of Musical Education, to facilitate the encouragement and pro- 
motion of Musical Talent among the rising generation of this country, is open to 
Euvgagements. Dr. Mark has performed with his pupils at the New Free Trade 
Hail, Manchester; Music Hall, Edinburgh; City Hall. Glasgow; Concert Hall, 
Live 1; in Birmingham, and in all the principal cities and towns of eighteen 
counties, with the greatest success, obtaining the highest approbation, 


Application by letter, addressed : 
DR. MARK, 
CarE or MESSRS. BOOSEY AND SONS, 
28, Holles Sireet, Oxford Street, London, 





Now Published, 


DR. MARK’S 
HIGHLY APPROVED WORK ON “MUSICAL EDUCATION,” 
ENTITLED 


“THE MUSICIAN,” 


Price One Guinea. 





ADAME ENDERSSOHN.—Letters to be addressed 


to No. 75, Harley-street, Cavendish-square. 


rPHE MISSES BROUGHAM request that all communi- 
cations respecting engag ts may be addressed to 31, Judd-street, 
Brunswick-square. 


HEE REICHARDT begs to inform his friends that he 
will return to London for the season towards the*end of next month. 
Paris, Hotel Laffitte, Rue Laffitte. 














HEF. LIDEL (Violoncellist) begs to announce that he 
has returned to London. Address 24, Upper George-street, Bryanstone- 
square. 


GIgNoR FORONI (Brother of Jacopo Foroni, Composer 


and Music-master to the King of Sweden) begs to announce his arrival in 
town, for the purpose of teaching the Italian language. Particular instructivus 
given to vocalists in pronouncing, accentuating, and declaiming. Address 
33, Golden-square, 


ME=Ssi48, 2s., or 4s.; Creation, 2s., or 3s.; Judas 

Maccabeeus, 2s., or 4s. ; Israel in Egypt, 2s., or 4s. ; Samson, 2s., or 4s. 
The 3s. and 4s. editions are bound in scarlet cloth. Dettingen Te Deum and 
Zadok the Priest, 1s. 64; Alexander’s Feast, 2s.; Acis and Galatea, Is. 6d. Each 
work complete, with separate Libretto, in Vocal Score, with Pianoforte or Organ 
Accompaniment, arran by Vincent Novello; octavo size. Please ask for 
Novello’s Centenary Edition, printed on stouT paper. Also, uniform with the 
above—Mozart’s Twelfth Mass, 2s.; Haydn’s Third Mass, 2s. Beethoven’s Massin 
C, 2s.—or the Three Masses, in one volume, cloth, 7s. Mozart’s Requiem (with 
E. Holmes’ Critical Essay, from the Musical Times), 2s.—The Masses have Latin 
and English words. London: J. Alfred Novello, 69, Dean-street, Soho (W.), and 
85, Poultry (E. C.) 
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MADAME A. CARADORI, Prima Donna Assoluta 
from La Scala, in Milan, will return to London early in March. All com- 
munications engagements to be addressed to Mr. C. Anschuez, 
8, Alfred-place, Bedford-square. 


OHN WEIPPERTS ROYAL QUADRILLE 
BAND, 21, Soho-square. Branch offices—219, Oxford-street, Hyde-park, 
and Messrs. Hopkinson’s, Pianoforte Makers, 235, Regent-street, W. 








RGANIST WANTED, for the new Catholic Church 

at Cheltenham. He will be required to provide four principal singers, and 

to form and manage the Choir. Apply, stating qualifications and terms, to 
Messrs. Hale and Son, Music-sellers, Cheltenham. 





XPERIENCED TUNER WANTED.—A first-clas, 


Tuner, who understands repairing, wanted early in May. Apply to 
Paterson and Sons, 27, George-street, Ediuburgh. 





FINE TONED FINGER ORGAN FOR SALE, 

Containing fourteen stops, with two rows of keys, and all the latest im- 
rovements, suitable for Church, Chapel, or Concert Room. Apply to H. White- 
ead, Organ Builder, 51, Coney-street, York. 





IATONIC FLUTE, by Royal Letters Patent. — This 
instrument is played by Mr. Richardson, Flautist to Her Majesty, and many 
other eminent professors. Full particulars, testimonials, &c., forwarded free. 
Manufactory, 135, Fleet-street.—A. SICCAMA, Patentee. 
Mr. Richardson continues to TEACH this instrument at the Manufactory, and 
and at his residence, 106, Warwick-street, Pimlico. 





EORGE CASE’'S CONCERTINAS.—tThe only Instru- 
ments that remain in tune.—Manufactured with patent inventions, in- 
creasing the power and softness of their tone. Prices from 4 to 12 guineas each. 
A very liberal discount to the trade. Sole manufacturers, Boosey and Sons, 24 
~~ Sewanee Agents for Calcutta, Burkinyoung and Co. ; and Bombay, 
A. Dunlop. 





BY HER MAJESTY’S ROYAL LETTERS PATENT. 


HE CONCERTINA.—C. Wheatstone’s sole invention, 

and manufactured solely by the Patentees, Messrs. Wheatstone and Co. The 

Patent Concertina, #1 16s., of superior make, six-sided, with double action, to 
play in five jo 

THE PATENT CONCERT CONCERTINA, unrivalled in tone and of extra 

wer, as manufactured for Signor ondi, and the most eminent performers. 
These instruments, price 12 guineas. ssewood Concertinas, with 48 ivory keys, 
double action, may new be had from four guineas each. 

THE PATENT DUET CONCERTINA (invented by Messrs. W. and Co.) This 
novel and extraordi:ary Instrument comprises two separate Concertinas. The 
Concertina for each hand is complete and independent of the other, the left hand 
may be used for accompanying on the Pianoforte ; either being sufficient for the 
perfsrmance of a Melody. Price £1 11s. 6d., and £2 2s, Full Descriptive Lists 
of Harmoniums, Cone-rtinas, and Music for these instruments, may be bad on 
application to WHEATSTONE & CO., 20, Conduit-street, Regent-street, Loudon, 


Bo08ES ROTARY MODEL CORNET-A-PISTONS 


still retains its high character as superior to all others, both for ease of 
blowi:g and intonation. 





PRICES. 

No. 1.—The rotary model Cornet-2-pistons, in brass .. oe +»  Tguineas, 
2.—Ditto, ditto, s‘rongly electro-plated and burnished .. oe . » 
3.—Boosé’s new model rotary cylinder Cornet-i-pistons .. ee Ss 
4.—The Universal Cornopean Instructor .. eo os ee 5s. 





Boosey ad Sons, 24 and 28, Holles-street. 
Agents for Caicutta, Burkinyoung and Co. ; Bombay, A. Dunlup. 


STATE FIRE INSURANCE, 


No. 8, PALL MALL EAST, LONDON, (Heap Ovrice): 
No. 2, St. ANDREW SQUARE, EDINBURGH; 

No. 202, UNION STREET, ABERDEEN ; 

No. 8, CHERRY STREET, BIRMINGHAM; 

No. 9, PAVILION BUILDINGS, BRIGHTON; 

No. 64, HIGH STREET, LEWES. 


INCORPORATED BY ACT OF PARLIAMENT. 





CAPITAL £500,000 (with power to increase to 22,000,000.) 


Every description of Fire Insurance may be effected with this Company. 
Claims settled with promptitude and liberality. 
PETER MORRISON, Managing Director, 





THE ORCHESTRAL UNION, 





[He following Pieces are performed every evening during 
the present tour of the Orchestral Union :— 


Sona, s. a. 
THE SIREN OF THE BALL, sung by Miss Louisa Vinning, composed 
by Alfred Mellon ee oo o oo a ee o o & 6 
ss DANCES. 
1, ISABELLA VALSE. Mellon ve oe on ee ee oe 40 
2. SERENADE QUADRILLE. Balfe oe oe oe ee 8 0 
3. MALAKOFF GALOP. Laurent .. ee oe oe oe oe 2 6 


. The above are all illustrated. 





Published by Boosry and Sons, 24 and 28, Holles-street, London, 


W HEN AT HOME IN THE VALE. Song. Words 
by J. W. Thirlwall, Esq. ; music by D. Spillane (leader of the band at the 
ang Royal Haymarket). Sung by Miss Poole, Miss H. Gordon, and Miss F, 
right. 
“This new song, altogether, words and music, has already found a host of 
admirers.” 


HE PIANOFORTE.—The Economical Wonder of the 
Day.—HAMILTON’S MODERN INSTRUCTIONS for the PIANOFORTE, 
136th edition, 4s. ; ditto for Singing, 5s.; Hamilton’s Dictionary of 3,500 Musical 
Terms, 40th edition, 1s.; and Clarke’s Catechism of the Rudiments of Music, 
49th edition, 1s. London: Robert Cocks and Co., New Burlington-street, W. 








[PD EQVILLES GREEN LEAVES WALTZ. Illustrated 
by Brandard. Price 4s., Postage free. Jullien and Co., 214, Regent-street. 





[PD EGVILLES NEW LANCERS FOR SIXTEEN 
OR EIGHT PERSONS. Just Published for Pianoforte, by Louis D’Egville, 
witha ull description and diagrams of the figures for Eight or Sixteen persons. 
Price 3s., Postage free. Jullien and Co., 214, Regent-street. 


HE MUSICAL REMEMBRANCER.—See the first 

Number of this Monthly Periodical, published this day, with a composition 

by the celebrated Dr. 8. 8. Wesley. Price One Shilling. Office, 104, Great Russell 
Street, Bloomsbury, W. C. 


HEAPEST AND MOST CORRECT CLASSICAL 


MUSIC EVER PUBLISHED.—Bach’s 48 Preludes and Fugues, Le Clavecin 
bien Tempéré, in 1 vol., 8s. Becthoven’s 32 Sonatas, in 2 vols., 19s., complete 
edition, Mozart’s Compositions: vol. 1, contaiuing 19 Sonatas, 9s. ; vol. 2, Fan- 
tasias, Piano Duets, etc., 10s. Haydn’s Compositions, in 4 vols : vol. 1 contains 

Sonatas, 9s, ; vol. 2, 12 Sonatas, Variations, etc., 7s. ; vol. 3, 12 Favourite Sym- 











8. PRATTEN’S PERFECTED FLUTES on the 
@ old system of fingering, superbly finished, and possessing a greater amount 
of tone than any other instrument, Manufactured by Boosey and Sons, 24 and 28, 
Holl-s-street, London, under the personal direction of Mr, Pratten, principal Flute 
at the Royal Italiau Opera, Philiarmonic Concerts, etc. 
PRICES :— 
No. 1, with 8 German silver keys... oe oe oe 
2, ,, Ssilver sd ws oe a me 
3 » 9 2 oe plac, 6@ 
a te’ French Pillars .. oe os of AE EG 
eee *” - oo oe ve oo 8 - 
* These prices include a handsome Case lined with velv 
‘cleaning Las paste box, etc. eh Ee Se 
R. 8. PRATYLEN’S PERFECTED MILITARY FLUTES AND FIFES, equally 
OTs Pane ts lo SHOSEY'S’ UNIVE 
ust Pa ce 5s., BU’ RSAL FL 
A complete method. Edited by Clinton. pimtacorgens st 





Agents for Calcutta—Burkinyoung and Co. ; Bombay—A. Dunlop. 





phonies, Piano Solo, 9s. ; vol. 4, 12 Byraphanies, as Piano Duets, 15s, 
London; G. SCHEURMA & Co., 86, Newgate-street, H.C. 





USICAL DIRECTORY, 1857,— Just Published, 
Price 1s. 6d., by post, 1s. 8d. 
CoNTENTS : 


A useful Almanac, with Musical Data. 
A List of Musical Societies throughout the United Kingdom, 
The Musical Doings of the past year. 
. Names of Professors, Music-sellers, and Musical Instrument Manufacturers 
throughout the Kingdom, with their Addresses, We. 
5. Complete List of Music published throughout the Kingdom between Dec, 1 
and Nov. 80, 1856. 
The whole forming a most complete work of reference, invaluable to the 
amateur, professor, and music-seller, 


Pepe 





Lonpos; RUDALL, ROSE, CARTE, anp CO., 100, New Bond-street, 
and 20, Chariug-cross, 
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REVIEWS. 


No. 1.—*Tue Aneyrt Gator.” No. 2.—“Mareurrits PoLKka.” 
No, 3.— Re@inE Vase.” Composed by Henri Laurent. 


These are highly favourable specimens of the more recent 
roductions of one of our best and most fertile composers of 
ce music, M. Laurent’s morceausx de danse have, among other 
merits, the special one of being unlike those of any one else. 
He can find lively and rhythmical themes without borrowin 
from either Strauss or Jullien. The pieces above enumerate 
are striking proofs of this. The Argyll Galop is wonderfully 
stirring and animated, and, moreover, has one of the most 
genuine galop tunes we have heard for a very long time. It admits 
of no refusal, and must be danced. The Marguerite Polka is quite 
as good in its way, the burden, or principal subject, being pro- 
vokingly frank and seducing. The Regine Valse cannot fail to 
charm by the graceful melody of its first and second figures. . In 
short, all three pieces are marked by qualities which lead to 
spontaneous appreciation, and thence to extended popularity. 
hen generally known they will raise another step to the grow- 
ing reputation of M. Laurent as a successful composer for the 
ball-room. We may add that the arrangements for the piano- 
forte are not merely effective, but so easy that the most inex- 
perienced performers can almost play them “ at sight.” 





“ Tue LiverPoot Year Boor ror 1856.” Edited and compiled by 
Thomas Lee (of the Liverpool Times), and J. H, Nightingale (of 
the Liverpool Mail.) 


“The Liverpool Year Book” has one novelty somewhat rare in 
literature now-a-days—it is a clever carrying out of an original 
idea. In the compass of this portable volume is comprised a 
variety of information, which while it must be of the utmost 
value to residents in the “ Modern Tyre,” will give the stranger 
a most complete daguerreotype of the social, artistic, political, 
and mercantile history of Liverpool during the past year. The 
principal feature of the work is a daily history of Liverpool, 
which will be invaluable to future local Macaulays, and to 
all who may have to refer to the various events which are con- 
nected with the town during 1856. The labour bestowed on 
this part of the work must have been immense, though, of 
course, a8 comparative strangers to Liverpool, we can say little 
else respecting it. Next follow under their proper headings 
about thirty or forty articles—some original and some compiled 
from the local newspapers,—that most interesting to owr readers 
being entitled “Music and the Drama in Liverpool in 1856.” 
This article, after a brief sketch of the present state of matters, 
musical and dramatic, in Liverpool, gives a monthly resumé 
of the performances at the various theatres and concert-rooms 
with brief notices of the most interesting. Though war’s horrid 
discords are not in harmony with the general specialité of the 
Musical World, we may also mention as worthy of perusal, an 
article entitled “Liverpool’s Share in the War with Russia,” 
which gives proof that while not forgetful of money-making 
and enjoyment, the “ Liverpudlians” are good patriots, and that 
they did their fair share in sustaining the honour of England 
in the contest with the Czar—furnishing an immense fleet, 
which carried no less than 100,000 men, women, children, and 
horses from the Mersey to the Crimea and elsewhere. As we 
said before, the “ Liverpool Year Book” is an original idea 
well carried out, and we hope that the editors (one of whom at 
least is not unknown in the literary and artistic circles of the 
metropolis), will meet with those most gratifying tests of literary 
popularity—large profits and no returns. 








Tue arrival of Mrs. Fanny Kemble from America may be 
shortly expected, and probably the resumption of her “Readings.” 
Mr. Cuartes Branam has been singing at Sheffield, Liver- 
es and Manchester, and the local papers all speak of him in 
high terms, and agree as to his decided improvement. He 
appeared with Miss Catherine Hayes on Tuesday evening, at 
© concert of the Philharmonic Society, Liverpool, and 


afforded unqualified satisfaction. Mr.Charles Braham has been 
offered an spsgenicns to go to Ireland, and perform in operas 
erine Hayes, 


with Miss Og; 








MISS A. GODDARD'S SOIREES. 


In this, musically speaking, rather dull season of the year, 
such selections as Miss Arabella Goddard is now giving from 
the great pianoforte compositions of Beethoven, Mendelssohn, 
and others, offer at present a more than common attraction to 
amateurs, While the programmes are devoted to that high- 
class music, her frequent execution of which has raised her to 
the conspicuous position she maintains at the head of her pro- 
fession, ion comprehend one feature entitled to special notice. 
Those pianoforte sonatas which Beethoven produced towards 
the latter period of his life, and which are no less remarkable 
examples of what the art-critics of Germany denominate his 
“third manner,” than the Ninth wr puta the Mass in D, or 
even the Posthumous Quartets, have till recently been altogether 
neglected. The expertest performers have either ignored them 
altogether, or regarded them with suspicion and distrust. One 
evident source of this unmerited indifference was their extreme, 
and, in some respects, almost insurmountable difficulty. But a 
reason still more constantly pleaded, and openly avowed by 

ianists, was the obscurity of style, and general want of 
intelligible form, by which it was assumed these sonatas 
were distinguished. Times have happily changed; and 
at present the last sonatas of Beethoven, like the posthu- 
mous quartets, are ranked by unanimous consent among 
the most striking masterpieces of his genius. Beethoven himself 
considered them the best of his many contributions to the 
pianoforte, and at length the world seems to have endorsed his 
opinion. Posterity has done the grand “tone-poet” justice. 
One of the most thoughtful and clear-sighted of modern critics 
on music (Rellstab), laid it down as a maxim that whatever 
Beethoven had written must be played, and this decision has 
passed into a law. Pianists apply themselves with courage and 
perseverance to master the vast mechanical difficulties in which 
these wonderful compositions abound; and it is now universally 
admitted, that the mere fact of their having been written for 
the pianoforte, has elevated the character of that instrument, 
and placed it next in value and importance to the orchestra 
iteelf That such was Beethoven’s opinion his works sufficiently 
attest. However this may be, the last sonatas are now studied 
con amore, and pianists agree to consider the task of mastering 
them in the light of a sacred duty. Of course we allude only to 
performers unusually gifted—since to players of ordinary ability 
the last works of Beethoven present insuperable obstacles, 

The youngest of those who have dedicated themselves with 
enthusiasm to rescue the most profound conceptions of the poet- 
musician from the charge of being rhapsodical and obscure, is 
Miss Arabella Goddard, who, moreover, has come before the 
public, with the same commendable aim in view, perhaps more 
frequently than the majority of her contemporaries. At her first 
soirée the post of honor was, as our readers know, assigned to the 
sonata in E major (Op. 109), which we do not remember to have 
heard publicly performed before. The complete success that 
followed this essay justified a continuation in the same course; 
and, at her second soirée, on Tuesday evening, Miss Goddard 
introduced the still more intricate, if not more original and 
masterly, sonata (Op. 111) in C minor. This performance was a 
worthy sequel to the other, and like the’ other left scarcely a point 
open to criticism. The feeling of the audience at the conclusion 
was one of mingled astonishment and delight, Had it been one 
of the three earliest sonatas (inscribed to Haydn) the design of the 
master could not have been disclosed with greater clearness, or 
the depth and variety of his expression more eloquently revealed. 
The first allegro, in which the muse of Dechueen speaks a 
language more restless, passionate, and impetuous even than 
ordinary, was played with extraordinary energy and fire; and 
the arvetta with variations (Beethoven's idea of “variations” 
must not be confounded with that of any other master), 
so long regarded as enigmatical and chaotic, assumed an 
air of tranquil and almost primitive simplicity, with such 
ease and unaffected grace was the whole delivered. Only 
the initiated are aware of the complex and almost im- 

racticable manual difficulties comprised in these variations; 
but the secret of a genuine interpreter is to render such music both 
pleasing and intelligible to general hearers, who, without technical 
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knowledge, can still boast. of a refined taste and a love for the 
beautiful in whatever form it may be manifested. That. Miss 
Goddard possesses this. secret. has often been proved, and was 
never more thoroughly demonstrated than on the present occa- 
sion. Her whole performance of the sonata wasa triumph. At 
her next soirée. the sonata in A flat (Op. 110) is announced, 
Thus a triad of. compositions will have been presented, which, 
though unexampled in their way, were written by Beethoven 
under the pressure of adverse circumstances, and all three dis- 
posed of to his. publishers for a sum that would scarcely suffice 
to pay the household expenses of a moderately thrifty man for 
a week. 

The other performances of Miss Goddard included Spohr’s 
second trio (in F), and Mendelssohn’s first (in D minor), in 
which she enjoyed the assistance of M. Sainton on the violin, 
and M. Paque on the violoncello. Besides these, Sterndale 
Bennett’s three charmingly picturesque and characteristic 
sketches for pianoforte solus—entitled, The Lake, the Millstream, 
and the Fountain—afforded an agreeable variety to the longer 
and more elaborate pieces. So much has been said about 
Beethoven, that little space remains to bestow upon the rest. 
The trios could not possibly have been performed more 
admirably. In the Mendelssohn trio, Miss Goddard, by the 
rapidity, impetuosity, and passion of her execution, recalled to 
memory the illustrious composer himself—the pianist of 
pianists. The scherzo was encored with acclamations, and re- 
peated with increased effect. M. Sainton played magnificently, 
in both trios; and M Paque was careful, intelligent, and efficient, 
as customary. The sketches of Bennett were delightfully read. 
The Fountain, which enchanted every one by its delicacy and 
finesse, was rapturously encored, and made a brilliant climax 
to this most interesting concert. 

The voeal music pleased much. Madame Lemmens (late Miss 
Sherrington) sang a pretty French romance, and Beethoven’s 
exquisite “ Kennst du das Land?” (song of Mignon from Wilhelm 
Meister) charmingly, to the pianoforte accompaniment of her 
husband. Mr. Winn gave Schubert’s “ Wanderer” (in English) 
with so much good taste and unaffected sentiment as to justify 
the warmest hopes about his future career. His voice is of 
beautiful quality, and his style as pure as it is fervid. The other 
accompanist was Signor Fossi, who performed his duties with 
the utmost efficiency. 

The concert gave unqualified satisfaction to a crowded and 
fashionable audience, among whom the number of connoisseurs 

resent (some with the printed copy of Beethoven’s great sonata 
in their hands, in order to follow the performance with the 
greater closeness) must have rendered the task of Miss Goddard 
all the more anxious and difficult. Nevertheless she came out 
from the ordeal triumphantly. 


BEETHOVEN'S SONATA, Op. 111. 

“ Bur” (says the Daily News) “it was in Beethoven’s Sonata, 
Op.111 (in C minor), that the greatness of Miss Arabella Goddard’s 
powers was fully displayed. It is one of those productions of 
the illustrious master’s latter days, which were so much in ad- 
vance of his age, that they have remained unappreciated and 
almost unknown down to the present time. When they were 
written, nobody—not even their author—could execute them ; 
and they are now beginning to be understood, because we have 
among us some pianists, like Miss Arabella Goddard, who are 
able to play them. This young lady, with powers of execution 
which have never been surpassed, has likewise the mind of an 
artist. Her soul is full of the poetry of music. In playing a 
work of Beethoven, she penetrates into the inmost thoughts 
and feelings of the composer, and developes them with a clear- 
ness and force which shows that they have hitherto been 
deemed obscure only because there has been no one to interpret 
them. On Tuesday night she played to a highly musical audi- 
ence, and every one was astonished by the power, and delighted 
by the grace, finish, and expression of her performance.” 

“Miss Arabella Goddard” (writes the Morning Post) “gave the 
second of her announced series of Classical Chamber Concerts 
on Tuesday evening, and again distinguished herself most 
honorably as a pianiste of the very highest order of talent by 











her execution of the principal parts in Spohr’s pianoforte trio in 
F, and Mendelssohn’s;in D. minor; but, above all, by her 
wonderful performance of Beethoven’s prodigious sonata. in C 
minor, Op. 111, the last effusion del genere of the mighty master. 
Here, again, as on previous occasions, the fair young child of 
song, whose piano, like Orpheus’ lute, seems to be ‘strung with 
poet’s sinews,’ brought clearly to view the new world of sound 
discovered by Beethoven, and proved herself thoroughly capable 
of expressing the supposed ‘incomprehensible’ inspirations of 
the poet, ‘hidden in the light of thought,’ and winning the 
world to sympathy ‘with hopes and fears it heeded not.” 

“The performance of the sonata” (says the Morning Herald) 
“was the event of the evening which chiefly interested the connois- 
seurs who were present, for this is one of those stupendous 
pianoforte productions of the great master which we do not re- 
member has ever been attempted in public excepting by Charles 
Hallé and Alexandre Billet. As a feat of playing it equalled 
the former exploits of the fair pianist when dealing with the 
‘impossible’ Op. 106 in B flat, and the equally difficult Op. 109 
in E major. Mechanical proficiency was again illustrated in its 
most remarkable aspect; but to this was superadded feeling and 
expression, denoting the vast supremacy of the player and her 

ower of developing the meaning of the composer in certain of 
Ris most intricate and technically Pree moods. The 
effort, in short, was a consummate specimen of dominion, not 
only over the instrument, but over music singularly capricious 
abd: abstract, and, as in the former cases we have cited, filled 
every one who listened to it with astonishment. In the two 
trios Miss Arabella Goddard, with the able co‘operation of 
M. Sainton and M. Paque, was, of course, equally paar gcar-+ i 
the scherzo in the one by Mendelssohn being encored; while 
her delivery of the ever-charming effusions of Mr. Sterndale 
Bennett was characterised by unrivalled neatness and sugges- 
tiveness of effect.” 


MR. CHARLES SALAMAN’S SECOND LECTURE 
AT THE MARYLEBONE INSTITUTION. 


A NUMEROUS audience again attended at the Marylebone Institution, 
on Tuesday evening last, to hear Mr. Salaman’s second lecture on 
“ Music and the Dance.” The manners and customs of our ancestors 
in relation to music and the dance, were described, including the 
mummeries of the 14th, 15th, and 16th centuries, the May pageants 
and pastimes, and the morris-da"icing of the 16th and 17th centuries. 
Mr. Salaman resumed his subjec. st the 6th century, and after noticing 
the state of music and the dance at that period, proceeded to a de- 
scription of the “ gleemen” of the Anglo-Saxons, the “joculators” and 
minstrels of the Anglo-Normans. The troubadours were briefly. men- 
tioned, and a charming “lay” composed by Thibaut of Champagne, 
about 1230, was sung by Miss Williams, and elicited hearty applause, 
‘* Musical measure” brought forth some valuable and original remarks. 
After the performance, by Messrs. Salaman and Deichmann, of s dauce 
melody of Edward the Second’s reign, and the famous “ Sellenger’s 
round,” Mr. Salaman introduced a pavan by William Byrde, and a 
galliarde by Dr. John Bull, composed for the virginals, with some in- 
teresting observations on the subject of those once celebrated dances. 
The Staines morris-dance, which Mr. Salaman. performed, obtained au 
unanimous encore; so likewise did the pretty song, also a morris- 
dance tune, “Trip and go,” which Miss Williams sang with much 

oint, 

. The second part commenced with an allemande, sarabande, and 
gigue, by Corelli, performed by M. Deichmann. The various dance 
measures adopted by Hiindel, Bach, Corelli, and other great musical 
classics of those times, for their instrumental and vocal compositions, 
were respectively deseribed. A corranto and jig by Hindel, performed 
by Mr, Salaman on the pianoforte, illustrated his remarks on those 
ounce popular dances. 

Some amusing extracts from Pepys’ Diary; at this* point of the ‘lec- 
ture, greatly amused the company. ‘The bourrée of Sebastian Baeh 
was most effectively performed on the vivlin by M. Deichmann 
The minuet, gavot, frenchmore, cushion-dance,. passe-pied, passe- 
caille, and other dances of the olden time, came in for a share ‘of 
Mr. Salaman’s remarks, and were represented by apt illustrations. 
This most interesting lecture was brought to a termination by a capital 
performance by Mr. Salaman of his admirable rondo in the measure of 
the ancient jig. The subject was treated by Mr. Salaman in a manner 
highly creditable to his literary and musical attainments, and the 
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lecture delivered with great perspicuity and point. The professors of 
both music and dancing are indebted to Mr. Salaman for the labour 
and research he has bestowed on the history of those arts. Such 
lectures, by disseminating knowledge, tend to dignify the art and to 
elevate artists. The third and concluding lecture is announced’ for 
Tuesday evening next. It will treat of the music and the dance in all 
parts of the world. 


SACRED HARMONIC SOCIETY. 


Tue annual meeting of the members of this institution was 
held at Exeter Hall on Tuesday evening. The president, Mr. J. 
N. Harrison, occupied the chair, and after a few remarks con- 
gratulating the members upon the recurrence of another of their 
annual meetings, which had been participated in for twenty-five 
consecutive. years. by some of those present, himself included, 
called upon the Hon. Secretary, Mr. Thomas Brewer, to read the 
report for the past year. The report was then read. It was 
stated, that of the whole number of members, in whom is vested 
the present management of the Society, one-third had been con- 
nected with it at least three-fourths of the period of its existence, 
some of them having taken part in its original formation. 

The. Committee, feeling, no doubt, the propriety of the 
remarks which public criticism has so frequently urged on their 
attention, distinctly announce, that in the admission of prac- 
tising members into their orchestra, care continues to be taken, 
by means of private trial and other probationary measures, to 
exclude all but that assistance which is really worth having, 
and to satisfy those public requirements which the society itself 
has created. The report announces that between Jan. 4, 1856, and 
Jan, 2, 1837, the society has given, including repetitions, fourteen 
concerts, of which six were performances of Hiindel’s Oratorios. 
Amongst these are to be reckoned four performancesof Mr. Costa’s 
El. The vocalists who have made their début at the Society’s 
concerts during the past year, have been Miss Sherrington (now 
Mad. Lemmens), Miss Ransford, Mrs. Clare Hepworth, Miss 
Louisa Vinning, and Mr. Montem Smith. Amongst the ac- 
quisitions to the society’s musical collections, are an autograph 
letter of Hiindel, many rare works and books illustrative of 
musical history and theory, and some manuscripts of considerable 
interest. The financial statement shows the gross receipts 
from subscriptions, dividends on stock, proceeds of concerts, &c., 
to have been for the past year £5,226 8s. 10d., which, with dis- 
bursements for concerts and other expenses amounting to 
£5,354 3s. 9d., leaves a deficiency of £127 14s.11d. Against this 
cen there is property added to the Society’s stock valued 
at . 

The report further alludes to the autograph scores of Hindel’s 
compositions in the Royal Library at Buckingham Palace, and 
to: the scores in the handwriting of J. C. Smith, Hiandel’s 
amanuensis, from which the great composer conducted his 
oratorios and operas, and which now are in the possession of 
M. Victor Scheelcher. 

The report also mentions the portrait of Handel, painted by 
Denner, and by Hiindel presented to J. C. Smith, noticed in 
“Coxe’s Anecdotes of Hiindel, and his Amanuensis,” published 
in 1799, This picture has within the last few weeks been pre- 
sented to the Society by Lady Rivers, who is in the line of 
descent from J. C, Smith. This interesting picture was exhibited 
in the room, " 

The forthcoming Hindel Festival, at the Crystal Palace, in the 
ensuing summer, was briefly alluded to, and an intimation 
afforded that it would probably be found advantageous to 
appoint the performances some few weeks later than originally 
proposed. Fall information on this subject was promised within 
a week. The arrangements for the erection of the orchestra, 
and the construction of the organ were represented as in a very 
forward state. 

The Report concludes by alluding to the establishment of a 
Benevolent Fund for distressed persons, amateur or professional, 
who have at any time been connected with the Society, and 
notices the liberal support this charitable association has 
hitherto met. 

_, he,detailed balance-sheet having been read by the Treasurer, 
it was, with the Report, formally received and ‘adopted by the 














meeting. The necessary elections to supply vacant offices were 
then proceeded with. 

In the course of the evening an appeal to the directors of 
Exeter Hall was unanimously agreed to, calling on them to give 
attention to the representations so frequently made by the public 
press and by the various Societies meeting in the Hall, to pro- 
vide additional means of ingress and egress, and expressing a 
strong opinion as to the propriety of their yielding. Votes of 
thanks to the committee, officers, and others who had rendered 
service during the past year closed the proceedings. 

Asa mark of the good feeling subsisting between their talented 
conductor, Mr. Costa, and the Society, the report states that that 
gentleman had presented the Society with a bust of himself, by 
Mr. Oliviera. 


AMATEUR MUSICAL SOCIETY. 


The fourth concert of the eleventh season took place on 
Monday evening. The room was crowded; ‘scarcely a seat 
indeed being observed vacant. The following was the pro- 
gramme :— 








PART I. 
Symphony in O (Jupiter) iovaly « > Mozart, 
Song, “Suleika” aot % ov é - | » Mendelssohn. 
Four-part Song, “ When evening’s twilight” Hatton. 
Overture (Die Zauberfléte) ers erie eons ey Aidemeet, 

PART II, 
Selection (Jessonda) ‘ F ° i . Spohr. 
Song, “ Alpine Shepherd’s Song” oe ow) SW. Waley. 
Glee, “ By Celia’s arbour” ° . . Horsiey. 
March (L’Etoile du Nord) Meyerbeer. 


Conductor, Mr. Henry Leslie. 
The first adlegro in the symphony was very well played. As 
much may be said of the minuet, and, with a slight reserve, of 
the fugued finale. The andante, too, though it presented more 
blemishes than the other movements, was s moderately good 
performance. Miss Lindo, a young lady possessing a charming 
mezzo-soprano voice, sang, with great purity of intonation and 
appropriate expression, Mendelssohn’s lovely “Suleika” (»hich - 
was unanimously encored), and Mr, Waley’s very pretty “ Alpine 
shepherd’s song.” Mr. Hatton’s four-part song was sung to 
perfection by Messrs. Heming, Coleridge, Bushby, and Stroud, 
members of Mr. Henry Leslie’s choir, and unanimously encored. 
The same compliment was paid to Dr. Horsley’s glee, which 
was equally well sung, and “Spring’s delights” substituted. 
The overture to Die Zauberfléite was much better played by 
the band than the selection from Jessonda, ,which is at 
present beyond the means of the amateur performers. It 
appears from the list of the orchestra that a great, many new 
members have joined the ranks; and, until these recruits are 
made a little more subservient to discipline, such difficult music 
as that of Spohr should not be attempted. The brilliant march 
of Meyerbeer was an effective climax to a more than averagely 
good performance, 








Paris.—(From a Correspondent.)\—The concert of Herr 
Reichardt, on Sunday last, was one of the most successful during 
the season. The room was crowded with aristocracy, among 
whom were the Princesses Sturza, Poniatowski, Czatorinski, 
Pancratieff, the Countesses Tascher, de la Pagerie, Léwenthal, 
Leebach, Meyendorf, the Baronne Rothschild, the Marquises 
Boully, Waldner, &c., &., and a host of amateurs, literary and 
artistic celebrities. The most conspicuous, attended by a large 
suite of appreciators, was Vivier. The concert opened with a 
trio by Rosenhain, played by MM. Kriiger, Hammer, and Liitzen. 
Herr Reichardt then sang Mozart’s “Cara imagine,” which 
gained the honor of an encore and established him as a favorite 
at once. He sang also a cavatina from Rossini’s Otello, Schubert's 
“ Neugierige,” Mendelssohn’s “ Morgengruss,” Lindpaintner’s 
“ Fahnenwacht,” Marchner’s “ Der Kuss,” Stigelli’s “Schdnsten 
augen,” Gumbert’s “Signal,” and Blumenthal’s “Chemin de 
Paradis.” Herr Reichardt was encored and recalled several» 
times, and has made a decided impression on the beaw monde 
of Paris, : 
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Oxrorp.—(From a Correspondent.)—On Tuesday, the 25th, a 
concert was given in the Town Hall by Dr. Corfe, organist of 
Christ Church Cathedral, which was numerously and fashionably 
attended. The programme was as follows :—Part I—Grand 
Septuor, Beethoven; Mermaid’s Song (Oberon), Madame Weiss, 
Weber; Hunting Chorus (Seasons), Haydn. Part I1—Alex- 
ander's Feast, Hindel.. Conductor, Dr. Corfe. The Septuor 
was unexceptionably played by Messrs. Blagrove, R. Blagrove, 
Pettit, Winterbottom, Nicholson, Mann, and C. Harper. The 
presto movement wasencored. Mad. Weiss gave the air from 
Oberon with great taste. The Hunting Chorus received an encore. 
Alexander's Feast was, with one or two exceptions, well and 
carefully performed. The last chorus, “Let Old Timotheus,” 
went very well. The bass solos were exceedingly well sung by 
W. D. Duncombe, Esq., of Brasenose College, a gentleman whose 
reputation throughout the University is great and deserved. 
The tenor recitatives, and “ War he sung,” were neatly per- 
formed by Mr. Winffem, of St. George’s Chapel, Windsor. ‘The 
song, “Softly sweet in Lydian measures,” was given by 
E. V. Hall, Esq., of Magdalen College. The soprana songs were 
entrusted to Madame Weiss, who sang with her accustomed 
go.d taste and execution. The chorus, composed of choristers 
of the college chapels: of Christ Church and Magdalen, and of 
members of the University, did its work well, and had evi- 
dently been well drilled. On the whole, the concert was highly 
satisfactory, though too long, and reflects great credit on 
Dr. Corfe for his laudable ambition to introduce good music 
into Oxford. 

Mancaester.—(From a Corresponden:).—The eighth and last 
of the Classical Chamber Concerts for the present season was 
given on the evening of Thursday, the 19th instant. The 
programme comprised Mendelssohn's O¢tetto, in E flat, Op. 20, 
for four violins, two violas, and two violoncellos; Beethoven’s 
Sonata Appassionata for the pianoforte, in F minor, Op. 57; the 
same composer’s pianoforte quartet, in E flat, Op. 16; with a 
solo on the violoncello, and solos on the piano. The Oétetto was 
heard for the first time in Manchester, and created a profound 
sensation.» Though an early work of the composer, it abounds 
in that variety and fulness of thought which more properly 
belongs to his maturer years, and is specially interesting as 
containing one of the first of those scherzi in which the peculiar 
beauty and originality of his style were so strikingly manifested. 
A vigorous attempt was made to encore the scherzo, but 
M. Sainton would not accede, and dashed off with the next 
movement. The whole was very finely executed, the eight 
being Messrs, Sainton, Seymour, Carrodus, Steingraber, Baetens, 
Jackson, Piatti, and Haddock. 

M. Hallé played the sonata superbly, and was loudly ap- 
plauded after every movement. I do not remember to have 
heard the great pianist in a happier vein, or playing with 
greater power and energy. Some interesting remarks apropos 
of the last sonatas of Beethoven will, I think, find favour in 
the eyes of your readers, I transcribe them in extenso— 

“ One of Beethoven’s early quartets, for three-stringed instruments 
with pianoforte, was also a novelty this season; and then, although 
we had not one of those magnificent later solo sonatas, the Ops. 101, 
106, 109, 110, or 111—which are only just beginning to be heard (and 
appreciated as well as understood) even in London—Hallé gave us as 
fine a specimen of Beethoven’s middle period as he could have well 
chosen —we mean the well-known SonataA ppassionata,in F minor, Op. 57. 
We must wait another season of this society, we suppose, for the hearing 
in Manchester one of the latest of Beethoven’s works of this class—un- 
less the gifted and brilliant Arabella Goddard, or the clever Alexander 
Billet, should meantime appear to give one of their pianoforte recitals. 
They are evidently causing a great sensation in the musical world of 
the metropolis at the present time, and although their great composer 
has been dead thirty years, have, only within the last year or two 
been iniroduced to the public by the three artists named, viz., Arabella 
Goddard, Billet, and Hallé.” 


Beethoven’s quartet was not the less interesting for its 
reminiscences of Mozart in the andante, in which, by taking the 
opening bars of “Batti, batti,” for his subject, the composer paid 

jliment to his illustrious predecessor. It was exquisitely 


a oe 
played by Messrs. Hallé, Sainton, Baetens, and Piatti. The last- 





named artist also displayed his wonderful execution and refined 
taste in a solo; and M. Hallé made a capital finish with one of 
Stephen Heller’s Vuits Blanches and Weber’s Rondo Brillant in 
E flat. ’ 

Dosiix.—(From a Correspondent.)\—The recital given by 
Herr Oberthiir, at the Ancient Concert Rooms, previous to his 
departure from the city, was well attended. A good chamber 
concert has always attractions for the lover of music, since it 
affords an opportunity to artists for the display of their own 
powers as well as the classical compositions of the great masters, 
On this occasion two original compositions by Herr Oberthiir 
were presented :—a trio for violin, violoncello, and harp, and a 
duo for pianoforte and harp, on Meyerbeer’s Huguenots. The 
former was executed in an admirable manner by the composer, 
Mr. Levey, and Herr Elsner. The trio is showy, especially in the 
part given to the harp. The pianoforte part in the duo was ably 
played by Miss Flynn. In this composition the hymn of Martin 
Luther was introduced. Two harp solos were also pares by 
the pianoforte a nocturne of Chopin’s, and a volkslied by 
Herr Oberthiir with great effect. Miss Flynn played on 
Mendelssohn, The performance closed with a fantasia for 
violin, violoncello, and harp. The concert gave general satisfac- 
tion, 

SHEFFIELD.—(From our own Correspondent.)\—In consequence 
of Mr. Thackeray’s illness the first lecture on the “Four 
Georges,” announced for the 13th, was postponed until the 16th 
instant, when an audience which filled not only the body and 
gallery but even the orchestra of the Music Hall, assembled to 
greet the lecturer. To say anything of the lectures would be 
almost superfluous. No terms of praise can be too strong! Not 
only does the matter charm, instruct, and delight, but the manner 
is equally fascinating. No striving for effect, no declamatory 
oratory, but everything calm, clear, straightforward, intelligent, 
and intelligible, as the man himself. On the morning of the 
18th the lecture on the second George was delivered; a pouring 
wet day, and so dark that the gas was lighted, and the lecturer’s 
desk illumined by four candles, Despite this the attendance 
was equally great; and in the evening many had to content 
themselves with standing-room to hear what Mr. Thackeray had 
to say of George III. The effect of the solemn ending to this 
lecture is something not to be readily forgotten. The series 
concluded on Friday the 20th, and, at the termination, a vote of 
thanks was proposed by the Vicar of Sheffield, and carried 
unanimously by acclamation. 

Preston.—Mr. Fawcett has given another concert at the 
theatre, when he was assisted by the London Orchestral Union, 
conducted by Mr. Alfred Mellon. The performance of the 
slow movements from Beethoven’s Symphony in D and Men- 
delssohn’s Italian Symphony met with immense success, Some 
pieces of a lighter character also pleased very much, and among 
others a new waltz by Alfred Mellon, “The Isabella,” a new 
quadrille by M. Lamotte, and a very spirited galop called the 
“ Malakoff,” by M. Laurent. Miss Vinning was the vocalist. 

ALtRincHaM.—The directors of the Altrincham and Bowden 
Literary Institution have established a Saturday evening enter- 
tainment for the working class, of popular readings and vocal 
music. The first of these came off on the 21st inst., with suc- 
cess. As regards the vocal music, it was a judicious selection. 
Glees and songs appeared to gratify the audience exceedingly. 
Mr. Charles Bowland presided at the pianoforte. 

CuELTENHAM.—(From a Correspondent.)—The success which 
attended Mr. Frederick Huxtable’s first series of piano- 
forte recitals induced him to give a supplementary series, 
the first of which took place on Friday morning last at 
Finlayson’s Music Hall. The great feature was Beethoven’s 
Grand Sonata in B flat major,* which was played with 
much delicacy and refinement, and with a just appreciation. of 
the master. The selection also comprised a capriccio by Hen- 
shaw, Godefroid’s Reveil des Fées, Osborne’s fantasia or themes 
from Sonnambula, Wallace’s nocturne in A flat, a mazurka by 
Naumann, and Prudent’s Lucia di Lammermoor. Mr. Huxtable 
was loudly applauded. 
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BriguTon.—The Brighton Amateur Symphony Society resumed 
their performances in the music-room of the Pavilion, on Wednesday, 
under the direction of Mr. Gutteridge. The symphony chosen was the 
No. 46f Haydn. The overtures were Mozart’s Figaro and. Auber’s 
Dieu et la Bayadére. The concert appeared to give satiafaction to a 
full and fashionable audience. 


Harrrax.—Mvsio at Corron Storrs.—(From a Correspondent).— 
On Sunday last a new organ, built by Messrs. Conacher and Brown, of 
Huddersfield, was opened at St. Mary’s Church, Cotton Stores, near 
Halifax, on which occasion sermons were preached by the Rev. R. 
Mosley, vicar of Rotherham, and the Rev. Archdeacon Musgrove, 
vicar of Halifax, The organ is a good one, and gave great satisfaction 
to all who heard it. Mr. Frobisher, of Halifax, presided on both 
occasions. Full cathedral service was sung by the parish church choir 
from Halifax. The collections amounted to ret of £35. 


Lanoaster.—The Messiah was given in the Music Hall on Tuesday 
evening, February 17th, to a very crowded audience. The performance 
was for the benefit of St. Thomas’ National Schools. The principal 
vocalists were Miss Harrison, Mrs. Sanderson, Mr. Perring, and Mr. 
Lambert. Instrumentalists—leader, Mr. Harrison; organist, Mr. 
Kempe; trumpet, Mr. Ellwood, and conductor, Mr. Dean. 


Yorx—Prortr’s Concerts.—Another of these entertainments took 
place on Tuesday evening, February 24th, in the Festival Concert Room, 
which was crowded to excess. The most successful pieces were the 
following :—Duet, ‘I know a bank,” Sa ype Creser and Shaw; Song, 
“Sweet my Child,” Miss Newbound ; Duet, “I’ve wandered in dreams,” 
Mr. and Mrs. Settle; Song, “The Echo,” Mrs. Settle, with flute 
obbligato ; Trio, “My sweet Dorabella,” Messrs. Smith, Barker, and 
Lambert; “‘Bashful Man,” Mr. Settle; Solo, violin—Osborn and De 
Beriot—Mr. Pew. Mr, Harris presided at the pianoforte, and Mr. Hunt 
was the conductor. 


OrpHamM.—Dr. Mark and his young pupils gave a benefit concert for 
the Lyceum, on Wednesday evening, the 18th February. The Working 
Man’s Hall was crowded in every part, and nearly £40 were realised. 
Dr. Mark merits praise in helping thus to promote such institutions, in- 
dependent of the encouragement he deserves for his own enterprise, 
that of promoting musical talent amongst the youth of this country. 


Brackpurn, Fes. 21.—The members of the Blackburn Choral 
reog celebrated Hiindel’s birthday by a dinner at the Star Inn.— 
On Wednesday evening, the 18th Feb., the Philharmonic Society gave 
Haydn’s oratorio of the Creation. There were between 200 and 300 
performers. ‘The attendance was large. 


Braprorp.—The annual meeting of the shareholders of the St. 
George’s Hall company was held on Saturday the 7th inst., in the 
Artists’ Room, at St. George’s Hall, Sam]. Smith, Esq., in the chair. 
The chairman stated that at the last annual meeting the directors had 
expressed a hope that by the festival in 1856, they would be enabled 
to present a surplus to the shareholders. They had, however, been 
disappointed; a loss on the festival had been the result, but it was 
covered by a guarantee fund. Their liabilities were increased by a 
considerable outlay in renovating and decorating the hall, which they 
had hoped would also be covered by the proceeds of the late festival. 
The directors had laboured earnestly and determinedly to place the 
affairs of the company on a more satisfactory basis, but they found 
themselves involved, and would be exceedingly glad if the shareholders 
would endeavour to devise some mode of removing the difficulties in 
which they were placed. If the debt could be removed, or its pressure 
mitigated, the hall might be rendered a source of extensive good to 
the public as well as the shareholders. The minutes of the 
year were read over by Mr. Ollivier, as well as a statement of 
the finances. It appeared from the financial statement of last 
year that—to say nothing of the heavy debts still hanging over 
the shareholders on the original capital account—liabilities to 
£900 above the receipts had been incurred, owing to the extensive 
renovations of the hall for the festival. All acknowledged that the 
directors had acted for the best, according to their judgment, but had 
committed some mistakes. Without confirming the minutes or 
receiving a report, the meeting appointed a committee, consisting of 
Mesers. T, Salt, H. W. Ripley, B. Harrison, — Lassen, and J. V. 
Godwin, to investigate the affairs of the company, and the meeting 
was adjourned to the 18th inst., to await their report. The out- 
standing liabilities of the com any amount to £15,833; nearly equal 
to the original capital, viz., £16,000. It is quite evident that the 
company could not long combat. with such enormous difficulties ; 
indeed, it is surprising how the directors were able to stand out 
80 long.—Leeds Intelligencer, Feb. 7. 


DRAMATIC INTELLIGENCE. 


Lyceum.—A more extravagant idea has seldom been laid hold 
of by a dramatic author than that which suggested to Messrs. 
Yates and Harrington the groundwork of their new farce, 
A Friend from Leatherhead. A Mr. Loophole arriving in London 
from Leatherhead meets a lady in the Regent’s Park and per- 
secutes her for some successive days by his attentions. He calls 
upon his old friend Captain Squiffem, and, to his consternation, 
discovers that his inamorata is the wife of his friend. Loophole 
is thrown into a terrible state of agony when he hears the 
Captain vow vengeance against the pursuer of his lady, and to 
make his escape offers to take a challenge for him. The Captain 
has not yet found his man, but departs to make enquiries, first 
locking the door on Loophole. A noise is heard in the adjoin- 
ing room, and looking through the keyhole Loophole beholds 
Mrs. Squiffem, and is terrified at the thought of her entering 
and seeing him. To evade detection he improvises a female 
attire for himself. He first makes a skirt out of a chair cover; 
then takes Mrs. Squiffem’s splendid new bonnet, turns it inside 
out, and places it on his head; and lastly throws her Cashmere 
shawl across his shoulders, turning the wrong side outwards. 
Thus apparelled, he takes a sofa pillow in his arms to represent 
a baby, and on Mrs. Squiffem appearing, announces himself as 
the wife of Shanks, the footman, abandoned by her husband. 
Lemondrop, the maid-servant and sweetheart of Shanks, is in a 
rage at this assertion, and rushes off to bring Shanks to confront 
his accuser. The frail skirts of Loophole give way, and 
the persecutor of Mrs. Squiffem stands detected. Loophole 
endeavours to stay the lady’s indignation by a furious 
declaration of love. Shanks rushes in, and Loophole, to escape 
the punishment threatened by the sweetheart of Lemondrop, 
jumps out of the window and falls through the roof of a green- 
ouse. He is brought in in a miserable plight, with an arm 
through one flower pot, a leg through another, and bits of 
earthenware and broken flowers sticking all over his person. 
Captain Squiffem arrives, and poor Loophole’s terror has reached 
a fearful height, when his friend, with the true forbearance of a 
farce hero, generously forgives him. Mr. Toole went through 
the absurdities of his part with characteristic humour. The 
farce was received with roars of laughter. oy hee 

Avetrni.—ZIJn and out of Place is an unpretending trifle, im- 

orted from America, which serves to show Mrs. Barney 
Williams's versatility of talent to peculiar advantage. The 
whole farce may be said to rest entirely with Mrs. Barney 
Williams, who supports five different characters—an English 
servant girl, a young Irish rustic, a French opera dancer, a 
Dutch officer, and a Yankee girl. The last was by far the best 
performance, the opera-dancer and Dutch officer being somewhat 
caviare to the multitude. 

Otympic.—Madame Emile Girardin’s petite drama, Une Femme 
qui déteste son Mari, has been adapted by \\r. Tom Taylor for 
this theatre. His version differs entirely from that of the Hay- 
market, being altered in almost every particular. The locality 
is transferred from Paris to Taunton—from the department of 
the Seine to the shire of Somerset—and the period of the 
action transferred from the Reign of Terror to the Monmouth 
Rebellion. Madame Girardin’s piece is not improved by the 
changes, and though Mr. Tom Taylor has exhibited his usual 
ingenuity and insight into character, and has provided some 
admirable dialogue, his adaptation has not achieved a success 
equal to the literal translation of the Haymarket version. 
Moreover, Mr. Robson has no part in it. The name of the 
Olympic piece is A Wolf in Sheep's Clothing. 








Accipent To Map. Cenzstx.—An accident which was, fortunately, 
attended with no more serious result than that of interrupting Mad. 
Celeste’s performance on Friday evening, bappened in the transforma- 
tion scene of the pantomime. It appears that the wires by which she 
is supported slipped, and produced a check, which caused her to faint 
on descending to the stage. She was immediately supported to her 
dressing-room, and it was thought advisable that she should not resume 
her performance on that night ; the business of the harlequir, which 
a ogg personates, devolving upon Miss Wyndham, who plays 

umbine, 
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Sate or Moustcat InstrumuNTs.— The celebrated collection of 
musical instruments formed by the late Mr. James Goding, of Belgrave- 
square, was’ disposed of on Friday, by order of the executors, by 

essrs. Christy and Manson, at their great room in King-street, St. 
James’s-square,| The attendance of musical amateurs was very large. 
The most remarkable lots were the following :—371. A very fine violin, 
by Stradiuarius ; this instrument is considered matchless, being made 
in his best époch,'1722—£200. (Vuillaume). 374. Another very fine 
violin, by Stradiuarius; a beautiful specimen of that great maker, 
date 1700—£125.' 275, Another, by Stradiuarius, date 1710—£70. 
376. Another, by Joseph Guarnerius; this instrument is celebrated 
for its extraordinary tone; it was formerly the property of Ole Bull— 
£105. (Hart). 377. Another, by Joseph Guarnerius—a beautiful spe- 
cimen, formerly the property of Rode—£86. 379. A very beautiful 
violin, by:Joseph Guarnerius; a most perfect specimen—£260. (Hart). 
$82. A superb violin, by Joseph Guarnerius; this instrument is con- 
sidered, matchless both for its tone and. colour of varnish; it was for- 
merly the property of Lafont—£135. 383. Another, by the same 
maker; this instrument was also the property of Lafont—£101. 385, 
A very beautiful violin, by Amati, formerly the property of the Marchese 
della Rosa—£40. 395. A very fine tenor, by Amati; this instrament 
was late the property of Mr. Joseph Calkin, and formerly Bartolozzi’s— 
45 guineas, 401. A very beautiful tenor, by Stradiuarius, in case, with 
bow; this instrument is considered matchless; it was formerly the 
property of the late Lord Macdonald—£212. (Vuillaume). 402. Another 
fine tenor, by Stradivarius, in case—£64. 405. A very beautiful 
violoncello, by Stradiuarius, known as the “‘ Geueral Kidd,” in case, 
late the property of Sir William Curtis, Bart.—£130. (Vuillaume). 
406. Another, attributed to the same maker, but, as there was some 
doubt about it, it went for £41. 407. A very fine violoncello, by Sanctus 
Seraphin, in case, a most beautiful specimen — 54 guineas, 446. A 
magnificent grand pianoforte case, the top and sides beautifully painted 
with classical subjects, by Boucher, the inside with a large subject of 
the performance of a masque by the Royal Family, exquisitely painted 
by Le Prince, on a superbly carved and gilt stand; the instrument, 
64-octaves, by Zeitter—70 guineas. 


Tue Prorte’s Monpay Eventina Conorrts.—The Lord Mayor 
has forwarded, through Mr. Under-Sheriff Anderton, a donation of £5 
in aid of the fund now being raised for defraying the expenses in- 
curred in establishing the cheap concerts at St. Martin’s-hall, His 
lordship, with, several friends, recently attended one of these concerts, 
and promised, at the earliest opportunity, to pay another visit with the 
Lady Mayoress, and, he hoped, the Sheriffs and their ladies, 





"Varo ROYAL, DRURY LANE.— On Monday, 

Mareh 2nd, and during the week, Mr. and Mrs. KEELEY, in conjunction 
with Mr. CHARLES MATHEWS, in the 
HEART-ACHE. To coticlude with the 
DAW, supported by Auriol, Boleno, Flexmore, Mdlies. Osmont, and Rosina 
Wright. ;Commence at 7, 


pular Comedy, A CURE FOR THE 
antomime, SEE SAW, MARGERY 





OYAL PRINCESS’S THEA TRE.—Under the manage- 

ment of Mr, CHARLES KEAN.—Monday, Tuesday, Wednesday, Thursday, 

and: Friday, A MIDSUMMER NIGHT’S DREAM. Saturday, THE CORSICAN 

BROTHERS. After which the petite comedy (in two acts), entitled OUR WIFE; 

or, The Rose of Amiens. Mendelssolin’s celebrated overture to Midsummer 
Night’s Dream will commence at seven o’clock. 





[THEATRE ROYAL, SADLER’S-WELLS.— Monday, 
March 2nd, HAMLET, to conclude with THE SENTINEL. Tuesday and 

Wednesday, HENRY IVth., to conclude with FRIEND WAGGLES. Thursday, 

— pe gl WILLIAM TELL, to conclude with the HONEYMOON, 
ommenice at 7, 





RoxAL SURREY THEATRE.—Lesses, Messrs. Shep- 

herd anil Creswick.—On Monday, March 2nd, and during the week, will be 
pro luced a drama, with & prologue, and four-acts, by Stirling Coyne, Esq., eh- 
titled, FRAUD AND ITS VICTIMS. Messrs. Potter, Shepherd, Creswick, and 
H. Widdicombe. To conclude with the grand pantomime of HARLEQUIN AND 
THE SUMMER QUEEN! OR, KING AND FAIRIES OF THE SILVER 
WILLOWS, Commence at 7. 


Tt... JAMES’S THEATRE—GENERAL 
THEATRICAL FUND.—A performance will be given by gentlemen 
amateurs on Saturday evening, March 14th, in aid of the above institution. The 
performances will commenceat half-past seven (punctually ), with a comic drama, 
in one act, by J. M. Morton, Esq., entitled A DESPERATE GAME. Alter 
which, NOT A BAD JUDGE, a drama, in two acts, by J. R. Planché, Esq. To 
puaeuee _ the farce of TWO HEADS ARE BETTER THAN ONE, by 
, ne, Esq. 








J. LODER.—Subscriptions, received. for the, benefit of 

+ Mr. E. J. Loder, who has been, suffering for the last three months from a 

pre mental disease, which has disabled him from pursuing his proféssional 
avocations. ; . OE isOTES 


Sims Reeves, Esq: .. 
Thomas Chappell, Esq. 
W. H. Holmes, Esq. .. 
Boosey and Sons of 
Brinley Richards, Esq. 
F, Weber, Esq. oe 
Sir George Smart ee 
Dr. Buck (Norwich) ... 
C. Boosé, Esq. i 
John Ella, Esq. 
Mr. Saunders oy 
Miss Arabella Goddard F 
Henry Simms, Esq. _.. oa 
G. A. Macfarren, Esq. ae 
Addison, Hollier, aud Lucas 
"f pie ie oe ee 

. W. ey, pied 4h Ge 
¥. Blake, Esq. oe e 
John Boosey oe oe 
W. Sterndale Bennett, Esq. .. 

It is requested that post-office orders be made payable to either of the. under- 
mentioned houses, who have undertaken to receive subscriptions ; 

ADDISON, HOLLIER, & LUCAS, 210, Regent-strect. 
BOOSEY & SONS, 28, Holles-street. 


THE VOLUME FOR 1856. 


Containing the Life of Beethoven by Lenz, Memoir of Balfe, Review of Costa's 
Eli, Wagner’s Opera aud Drama, &c., &., is now ready. Bound in cloth, 
price 20s. 

A few sets of Volumes for 1854-55-56 are offered at 40s, 


TO CORRESPONDENTS. 


A Youna Corresponpert may be furnished with a scale of 
prices on appiication at the Office, Holles-street, If he ww 
determined io persevere in singing, we can recommend him 'a 
no more uble teacher than Mr. Balfe, nor one better qualified 
to pronounce on the character and capabilities of the voice. 

Dovsrrut.—Doubtful. 

Musica.—The Niederrheinische. Musik-Zeitung, published at 
Cologne, by M. Du Mont-Schauberg’s. 

C. J.—* Passionate Musings” is very poetical, but unsuited to our 
columns. 

OxorcE Gsporne.—Both affect cheese. 
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To the Editor of the Musical World. 
Sir,—It is to be hoped there may be no more twaddle’ 
uttered about the last pianoforte sonatas of Beethoven: 
That enigma is now as satisfactorily solved‘ as the enigma of! 
the Ninth Symphony, the enigma ‘of the Second Mass; and 
the enigma of the Posthumous Quartets. A German critic 
insisted that all which Beethoven had written should be 
heard ; and this at a time when even the’ most capable 
players turned away from a certain group of sonatas with 
extreme distrust, if not with indifference. ‘Herr ‘Rellstab’s 
maxim has been stamped with the world’s approval. ‘ A 
pianist of first-rate talent (that is supposing his predilections 
to be in favour of what constitutes genuine music) would’ 
now feel ashamed to own himself ignorant of those ‘com- 
positions for the pianoforte which it is well known’ Beethoven 
himself. preferred to all he had written for that instrument. 
When M. Alexandre Billet was playing the last ‘sonatas 
of Beethoven, at St. Martin’s Hall and elsewhere,’ you 
did your best to give publicity to the fact—in justice’ to 
the merits of the artist, no less than to the sublime 
beauties of the music. Your advocacy was not altogether 
useless, since others, who might have preceded M, Billet, 
began from that moment to followin his wake. M. Charles 
Hallé, for instance—who doubtless was well acquainted with 
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the Hundreds* long before, although he forebore from 
troubling the public with them—M. Hallé commenced work- 
ing zealously, in order to prepare them for performance, and to 
bestow upon their execution that degree of finish without 
having attuined which he conscientiously refrains from at- 
tempting any thing in public (wherein, by the way, he sets an 
example worth the attention of every enthusiastic aspirant to 
fame.)' M. Hallé began by applying himself sedulously to the 
most difficult of all—the Op. 106, in B flat. But while thus 
busily engaged, he was forestalled by one who, whatever their 
comparative ages and experience, can boast of greater facility 
than M. Hallé, or than any contemporary pianist except Franz 
Liszt of Weimar—that Lizst who in obedience to the Wag- 
nerian edict has abandoned “ hammers,’ t and betaken himself 
to the composition of Zukunft-music. (May he never wear 
sackcloth! May he never be called Friar Liszt, until Wagnér 
be canonised St. Richard!}) Except Liszt, Miss Arabella 
Goddard has the greatest facility of any pianist now actively 
and constantly engaged before the public. Four years ago— 
at -the-age~of--seventeen—Miss Goddard came forward 
modestly, and essayed the giant sonata, before a 
crowded, curious, and excited audience, at one of the concerts 
of M. Sainton’s (few) Quartet Association, in Willis’s Rooms. 
Who that was present can have forgotten the extraordinary 
sensation she created? A mere child—a retiring girl— 
had opened the volume with implicit faith, and inter- 
preted its contents with a simplicity, a truth, and a love, 
that rendered them intelligible to every hearer. The sonata 
in B flat—the formidable “two books”—the greatest and 
most unfathomable of the Hundreds, was unfathomed. 
Moreover, it began to sell! Think of that! Beethoven’s first 
publisher never dreamed of such a piece of good fortune. 

M. Hallé postponed, after this, his intended performance 
of the “ big sonata, ” at the sittings over which the judicious 
Mr. Ella presides, and which the Atheneum once so bitterly 
arraigned as the “Musical Ruin.” Of course we allude 
to the Musical Union. . But such an eager, jealous man, was 
not likely to:be baulked. The most diligent and uncompro- 
mising student in existence, depend upon it that in Hallé’s 
sanctum. sanctorum the oil.burns late at night.; the lamp 
glimmers dimly, till the last thread of cotton is consumed, to 
the harmonious accompaniment of hammers, wires and 
pedals, In —53, however, Miss Goddard played the 
Op, 106, and M. Hallé didn’t.. True, she played the first 
note. with, the left hand, and the first chord (which 
immediately follows) with the right; whereas, the note 
and the chord are written for the left hand alone. 
That was unpardonable—but yet not so unpardonable, 
since the effect was just the same; and, it may be 
surmised, the ghost of Beethoven (had that august 
shadow presided at the performance), would have been 
content; for when a passage is to be played it is 
better to play it with two hands than not to play 
it at all. This profound criticism has been put forth, 
notwithstanding, in objection to Miss Goddard ; and if the 
young lady (now 21—an awful maturity ') possesses one spark 
of ambition, she will bestow six months’ hard practice upon 
the first two bars of the sonata, in order to escape the 
castigation of certain severe judges, who—give them four 





* What I mean by the last sonatas of Beethoven are the Ops. 101, 
106, 109, 110, and 111. 

+ Oper und. Drame—chapter on the pianoforte. 

t Our readers will see, with pleasure, in another column, 8 denial of 


hands, or even a hundred, like Briareus—would be unable 
to execute even the easiest of the four movements under any 
circumstances. 

However, four years have elapsed, in one of which (1856), 
Miss Goddard again performed the B flat sonata, and M. 
Hallé didn’t. These things are mentioned, not to evoke a 
dignified smile from the Director of the Musical Union, 
but to show that among the last sonatas of Beethoven, the 
vastest, most intricate and perplexing, instead of being, as 
formerly, a sealed book, has now positively been ‘urned into 
a bone of contention. 

The other sonatas have equally received attention, and are 
rapidly growing into the favour and affection of amateurs, 
M. Billet was again the first in the field; and justice must 
be awarded to the Russo-franco-teutonic pianist (who, I am 
told, speaks Russian, French, and German, as fluently as he 
plays the piano—so fluently that it would be difficult to 
decide in which country he was born). Justice, I repeat, is 
due to M. Billet. Whatever may be believed and promul- 
gated, or not believed and yet promulgated, by the adherents 
of M. Hallé and his young English competitor (who, like a 
slim and swift-footed race-horse, caught up the German 
elephant in the contest for the B flat Cup, and beat him by a 
hundred lengths), whatever, I say, may be said and circulated 
by interested parties, Billet was the first who had the courage 
(impudence, if you please), to assail the public ear with 
those harmonious strains which came from the soul ofthe deaf 
musician in the latter days of his glorious life. Thus M. 
Billet played the A major (Op. 101), the A flat (110), the 
C minor (111)—all indeed of the Hundreds except the 109, 
M. Billet was succeeded by little Wilhelmina (“Mina”) 
Clauss, who gallantly provided her admirers with a poetical 
reading of the A flat (110) ; and last of all the long threatening 
M. Hallé delighted a knot of connoisseurs and fashionables— 
at his matinées in Bryanstone Square (in 1856)—with the 
110 and 111; doubtless, for the glory of Manchester, devoutly 
wishing he had done so long before. 

See how the forbidden fruit has been eagerly, devoured, in 
the process of four or five years! The Director of the 
Musical Union, with his accustomed judgment, alone re- 
jected it; and his perfumed, flounced, aud cambric’d 
sitters; his Bishops and Chancellors; his Duchesses of Fitz- 
battle-axe, &c.; his Lords Aldgate, &c., and the young Pumps ; 
his Sirs Newington Wormwood Butts of the Scrubs, &c., 
and the Ladies Butts; his Signors (the Director loves a 
foreigner—a “ mossou,” as Albert Smith has it—just as much 
as Tommy Moore loved a lord) his Signors Giovanni Pasquale 
Aprile Solfeggi, &¢., even to the noble Earl of Westlessland, 
were deprived of the last thoughts of Beethoven. And yet 
there were Hallé, Pauer, Clauss, and Wieck Schumann as 
stereotyped pianists. Herr Ella, however, is always late in 
the field; and his motto being possibly “ Better late than 
never,” he may lay claim to the Chiltern (if not to the 
Beethoven) Hundreds. 

Nevertheless—malgré  Union—the sonatas, from Op. 100 
onwards, have triumphantly made their way. All had been 
played up to the present year, except the 109 (in E); and 
this, as your readers know, was introduced by Miss Arabella 
Goddard at her first soirée, a fortnight ago, with un succés 
éclatant. Since then she has also played the 111* (C minor) ; 
and at the third soirée she promises her friends the 110. So 
that Miss Goddard will be able to solicit precedence, on fair 








the tepert about Liszt having entered the Franciscan order, from the 
pen o 


his staunch friend, Jules Janin.—Ep. UM. . 





* See another column. 
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grounds—viz., those of having executed al/ the last sonatas of 
Beethoven. 

Meanwhile, I am informed down here (where Hallé has 
been playing the early and middle sonatas magnificently, 
but none of the last) that our great Manchester pianist has 
made up his mind about the B flat (106), and—with the bland 
permission of the Director, in whose profound opinion it is 
beyond the means of any female executant (except Mad. 
Schumann)—is about to introduce it to the scented patrons 
of the Musical Union. It has often been asked, in musical 
circles, why M. Hallé so long delayed carrying into effect 
his resolution of four years past (1853) ; and the answer has 
been invariably—“ M. Hallé has a reputation to lose.” I 
suppose, then, Miss Goddard had none; or at least, if she ever 
had a reputation, that she lost it on that memorable occasion 
at the Quartet Association. It has however been suggested 
that M. Hallé has also a reputation to gain—the reputation of 
having performed in public the sonata, Op. 106. May the 
shade of the mighty Beethoven be at his elbow, and enable 
him to gain it. (Above all things he must play the first 
note and the chord which follows, single-handed.) 

Moseley Avis, An Enouisn Musicran, 

Manchester, Feb. 25. 








Tat the fashion of clothing French plays in an English 
dress, and placing them so adorned on the London stage will 
ever entirely cease, is scarcely to be expected—we may 
almost say, scarcely to be hoped. The theatrical predilec- 
tions of the French people will always make the Parisian 
soil especially productive in drams, and that a portion 
of this abundance will be reflected in England is but a 
natural result. Nor should the British public be precluded 
from the enjoyment of works created on the other side of 
the Channel, merely to promote the cause of “ originality”-— 
a cause that infinitely more concerns authors than audiences. 
We are far too much advanced in the doctrine of free trade 
to insist that a public ought to be burthered with native 
plays that it does not like, rather than recreated with foreign 
emanations that afford it pleasure. Nothing could be less 
desirable than a protection of British dulness. 

But admitting the present necessity of importing dramas 
from a foreign country, we must, nevertheless, express a 
regret that more discrimination is not exercised as to the 
pieces imported, and that more tact is not displayed in 
adapting them to an English public. There cannot be a 
greater fallacy than the supposition, that because a play has 
pleased upon the French stage, the same play literally 
translated into English will charm a London public. There 
are many favourite French plays that can never become 
popular here, under any circumstances ; there are some that 
can only attain that happy lot through an especial mode of 
treatment cn the part of the adaptor. 

The French plays that can succeed in England may be 
divided into two classes, Of these the first comprises works 
of an universal human interest, perfectly intelligible to an 
audience unacquainted with foreign usages, and sufficiently 
appealing to their sympathies in the main theme, to render 
such foreign allusions as may be found in the details utterly 
unimportant. We had a good specimen of this class in the 
famous Corsican Brothers, If the audience could not admire 


to its full extent the Corsican system of Vendetta, or sym- 
pathise greatly with the orgies consequent on a Parisian Bal 
Masqué, they were quite capable of feeling a thrill of 
pleasant terror at the sight of a remarkably well contrived 
ghost, and of appreciating the desire of one brother to 








avenge the death of another,—and this was enough to carry 
the play through, in spite of minor obstacles. To this class 
oppose another, that is wholly impracticable, simply because 
the main theme does not in the least appeal to the sym- 
pathies of the country, where it appears as an exotic. The 
whole series of Lorette-dramas, so prosperous in Paris, proved 
worthless in London, whenever ean attempt was made to 
produce a specimen. Be it understood we are speaking of 
English theatres only; therefore La Traviata must not be 
cited as a “negative instance.” 

The second class of adaptable pieces comprises those that, 
as they stand, do not immediately appeal to English sym- 
pathies, but which, while they refer to certain peculiarities of 
French life, may be fitted to peculiarities in English life, that, 
although not perfectly identical, are still analogous. To achieve 
legitimate success with this class of work, far more talent 
and far more labour is required, than with the other. Here 
the adaptor has an opportunity of distinguishing him- 
self from the translator; and here, if he has no qualities 
beyond those of the mere translator, he will assuredly fail. 
To take an instance from the present day: M. Barriére’s 
comedy Les Faux Bonhommes, to be fitted for the English 
stage, requires an adaptor as fully acquainted with the habits 
of English speculators, as the French author is with the 
usages of the Bourse. The story is not interesting enough to 
allow Paris to remain the scene of action; the details are 
too French to become, without mcedification, representatives 
of London life. Consequently the version at the Haymarket, 
entitled Double-Faced People, which is evidently exeeuted by 
a gentleman unacquainted with London speculators, though 
it succeeds as an amusing piece, full of bustle, is tctally 
devoid of that comedy character which belonged to it in 
Paris, One of the personages, for instance, talks of “ Going 
upon Change” to denote an entrance into a speculative career, 
the author never dreaming that ‘’’Change” simply means 
the Royal (never the Stock) Exchange, and that that edifize is 
no more associated in the English mind with a speculative 
mania than St. Paul's or Westminster Abbey. Here we have 
the consequence of literally translating the word “ Bourse ” 

At the Olympic Theatre we have an error of a contrary 
description. The little piece, Une Femme yui déteste son 


| Mari, is interesting on account of the plot, and of a 


certain character that may be developed in any period of 
extraordinary political excitement, without reference to special 
nationalities. Now the story is admirably told, and the 
character is admirably developed by the French authoress, 
Mad. Emile De Girardin, and hence the literal translation 
which is produced at the Haymarket, is far superior to the 
“adaptation” played at the Olympic, notwithstanding the 
adaptor has displayed ten times the talent of the translator. 
By changing the French revolution into the Monmouth rebel- 
lion, Mr.Tom Taylor, mistaking nationality for popularity, has 
substituted an historical event that interests a few for 
another that is fresh in the memory of all the world; by 
writing the dialogue up to the alteration of scene, he has, 
indeed, displayed his “reading” and his ingenuity, but at 
the same time he has overloaded the piece with a number 
of verbal allusions that retard the action without adorning 
it. If Une Femme qui déteste son Mari will not do in its 
original shape, it will not do at all. Ingenious adaptation 
is tarown away upon it, 

Let the transplanter of foreign genius settle with himself 
what to do, and how to do it, before he begins to work. Three 
distinct blunders are possible in his vocation. He may 
endeavour to transp!ant what ought to be left untouched in 
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the country of its growth; he may literally translate when 
he ought to adapt,—he may adapt when he ought to literally 
translate. Let him avoid them all. 








Reunion pes Arts.—The manager (Herr Goffrie) and the 
committee gave a brilliant ball on Thursday evening, in the 
Harley-street Rooms, to their friends and patrons. The rooms 
were crowded with “talent, beauty, and fashion.” There was a 
small but efficient orchestra, and the dancing was kept up in a 
spirited mauner till a late hour. An elegant supper was pro- 
vided in the lower rooms, and the company separated highly 
delighted with the evening’s recreation. The summer season 
commences on the 4th of March ; a great number of popular 
artists are announced to assist, and we have no doubt the 
“ Réunion des Arts” will have a successful season. 

Sacrep Harmonic Socrery.—Mr. Costa’s Hi was given, for 
the second time, last night. The cast was announced to be the 
same as on the first performance. 

Mr. Henry Orriey has announced a lecture on art, at the 
Marylebone Institution, on Wednesday evening next. The 
subject will be “An Hour with the Old Masters, being a sketch 
of the History of Painting from the first dawn of the revival in 
Italy to the time of the Carracci.” No one is better calculated to 
throw a light upon the subject than Mr. Ottley. 

Tae Mapricat Soctery.— The one hundred and sixteenth 
anniversary meeting was held in the Freemason’s Hall on 
Thursday. Sir George Clerk presided. A number of madrigals 
by English and Italian composers of the sixteenth century were 
sung. Among them were, “Rose bianch’e vermiglie,” by 
Marenzio ; “ Sweet honey-sucking bees,” (one of Wylbye’s best) : 
and Bennet’s “ Flow, O my tears.” Mr. Cipriani Potter was the 
conductor. 

Tae Mintiners AnD Dressmakers’ BENEVOLENT INSTITUTION 
annual concert was given, by the committee, in the Hanover 
Square Rooms, on Thursday evening. The principal vocalists 
were Miss Dolby, Mrs. Lemmens (late Miss Sherrington), Miss 
Messent, Miss Heywood, Signor Belletti, Mr. Wrighton, Mr. 
Weiss, and the Orpheus Glee Union. The instrumentalists 
were Messrs. Lindsay Sloper and Harold Thomas (pianofortes), 
Mr. Bezeth (violin), and Mr. Horatio Chi p (violoncello), A 
new duet for two pianofortes, composed by Mr. Cusins, was well 
played by Messrs. Lindsay Sloper and Thomas. The rooms 
were well filled. 

Mou.z. Vicrorta Baurs, daughter of the celebrated com- 
poser, if our contemporaries may be credited, will make her 
début in the musical world in the ensuing season. “The great 
advantages ” (says a morning paper) “ the young lady has de- 
rived from a well-directed education in the classical schools of 
the Continent, combined with the natural vocal powers she is 
said to possess, sufficiently warrant the belief that she will 
achieve success worthy of her name. When it is stated that, in 
addition to her other attractive qualities, are added great per- 
sonal recommendations, the public will have cause to think that 
Mr. Beale, who is to introduce her to their notice, is deserving 
of their congratulation.” Hear! hear! 

_ Curron.—Miss Jackson’s annual concert, one of the attrac- 
tions of our winter season, took place in the Victoria Rooms. 
The programme was well selected. The growing taste for a 
more intellectual class of music than is generally given at benefit 
concerts, was judiciously consulted. The introduction of orches- 
tral eee by Mendelssohn, Beethoven, and Weber, 
performe 1 to perfection by the London Orchestral Union, under 
the direction of Mr. Alfred Mellon, gave musical importance and 
interest to the scheme. The benejiciaire herself aided the “ good 
cause,” by playing Mendelssohn’s pianoforte concerto in G minor, 
in a thoroughly musician-like and intelligent manner.. She was 
or gogo capitally by the orchestra. Miss Jackson also 
played a fantasia by Wallace, and was deservedly encored. The 
room was crowded. 

MaDaMeE Grist and Madame Gassier, with the other Italian artistes 
ae at present constitute Mr, Beale’s operatic troupe in the provinces, 
, sy recently accomplished a feat which affords a remarkable instance of 
the rapidity of locomotion in the present day. On the 9th and 10th 
instant they performed at the Theatre Royal, Liverpool, in the Trovatore 








and Don Giovanni: on the 11th in a concert at St. George’s Hall, 
Bradford; on the 12th in Za Traviata, at the Theatre Royal, New- 
castle-upon-Tyne; on the 13th and 14th in a concert at Durham; and 
in two concerts and Lucia di Lammermoor, at Edinburgh. ‘The chief 
attraction of the tour has been I7Don Giovanni; the ncvelty of repre- 
senting this great work in the provinces, combined with the excellence 
of the performance, having drawn larger audiences than have ever be- 
fore been seen in any of the towns where Italian opera has been pro- 
duced. The first appearance of Mad. Gassier in La Traviata has been 
one of the greatest successes of the enterprise. 


omnia 


BALFE, YOU’RE WANTED. 
(To the Editor of the Musical World.) 

Srr,—As you may be able to afford me better information than I can 
get; if it is possible to get a few more notes in the voice than one has 
at first, for I am passionately fond of music, and would give all I pos- 
sessed to excel in it; but I have at present a voice of very limited, and, 
I may say, comp viz., from B flat to about F or G, and 
the two last notes not good, I have, it is true, practised very little; 
but I despair of ever getting one, as my voice is too high for a baritone, 
and too low for a tenor, consequently, few songs suit me. I wish 
you would let me know if there is any other way of extend- 
ing and strengthening the voice which would assist practice, 
Any operation, however painful (if not too expensive), I would 
joyfully undergo to effect this object, as my whole and sole 
desire is to be a good singer. I cannot afford such a master as 
Lablache or any of the very first-rate ones, and I do not know of any 
good master for teaching how to develope the voice. If you can assist 


me by any information you will oblige me exceedingly. 
A Youne CoRRESPONDENT. 














THE NATIONAL GALLERY AND THE ROYAL COMMISSION, 
(To the Editor of the Musical World.) 

Srr,—I learn that a question was asked on the 13th inst., in the 
House of Commons, about filling up a vacancy in the Royal Com- 
mission for determining tue best site for a new National Gallery. 
More to the point had been a protest against the issuing of that 
commission. Its existence betrays a foregone conclusion. What this 
Royal Commission arrogates to decide is decided, Pretext of injury 
to the national pictures from the atmosphere of Trafalgar-square was 
the origin of this ado about another site. But the “reasons” peered 
through the artifice. The “ hortus-siccus” of ancient art, to pluck a 
flower from the late president of the Royal Academy, must ™9 longer 
cramp the neighbouring “ garden ;” nor must the good of a nation be 
paramount to the schemes of a prince. The pretext was stripped to 
its naked ugliness by the evidence given before the Committee on the 
National Gallery of 1853, and its analysis in the protest and counter- 
statement against the committee’s report ; while the committee itself, 
though packed in the interests of the parties just indicated, and 
ingenious at nothing save misrepresentation, and clumsy even at that, 
found it impossible to shirk the fact that “the present site is unrivalled 
as a central position:” hence the best site for the National Gallery. In 
the face of this, what becomes of the “ reasons” for removal ? 

The Spectator of the 13th December pays this Royal Commission 
the following compliment:—“The commissioners are not all of such 
standing or stubborn independence as would entirely command the 
public confidence.’ The editor might have ventured further. Like 
the commission of 1850, like the committee on the National Gallery of 
1853, this Royal Commission is packed in the interests of the academy 
and of the court. The Spectator says that the commissioners are— 
Lord Broughton, the Dean of St. Paul’s, Mr. R. Ford, Mr. Faraday. 
Mr. Cockerell, R.A., and Mr. George Richmond—six, an even number, 
What need of a casting vote where no difference was contemplated ? 
The first is an ornament of the court ; the second, a never-failing guest 
at the academy’s annual feast, and an intimate of the academy’s 
president, Sir C. Eastlake, the arch-intriguer for ousting the nation’s 
pictures ; the third—the credentials of the third, as he has retired, 
need not be named; the fourth was duped by Sir O. Eastlake, and 
Mr. William Ruszell, on this very question of site, when their colleague 
on the commission of 1850, I regret to find such a man again 
entangled by the same clique. The fifth is a Royal Academician. The 
sixth has done what he could to become one. The ousting of the 
nation’s pictures might crown his “ ambition.” ai" Bif 

Should the weakness of human nature intrude upon the meditations 
of such an assembly, to whose side would the scales incline? To the 
academy’s and the court’s, or to “a ech It were wiser to see 
to this now, than to complain later.—I am, «&., 

Dresden, Feb. 17, 1857. MORRIS MOORE, - 
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FRANZ LISZT NOT YET—A MONK. 


Iya little time, we shall once again see in Paris—Paris which 
applanten him as achild, admired him as a young man, and which 
will like nothing more than to applaud him in all his force and 
all his energy—a certain poet and musician named Franz Liszt, 
the same. Franz Liszt..who was made (not a week ago) Frangois 
Lizst, in order to be enrolled in the order and habit of St. Fran- 
gois! Whatia strange report, and how must those brains be 
constituted that can invent calamities of this kind! What! 
Liszt inva monk’s frock? Good gracious! why? to what good ? 
What ‘necessity was there for such a thing !——Well, was the 
reply, we have Brother Hermann !——So you’ have, and it is 
precisely because Brother Hermann was not Franz Liszt that 
you have Brother Hermann! Once more, it was a singular in- 
vention. 

The writer of these lines received this very morning a letter 
from Franz Liszt. The letter is dated Weimar, Feb. 10; it 
extends over four pages, filled with that vivid and patient pas- 
sion for all great things which is the life, the genius, the talent 
of Franz Liszt. “Oh!” he says, “ what beautiful things I have 
heard, and what beautiful things I dream!” Why, the Grand- 
Duke of Weimar has had recourse to public competition for an 
opera libretto for.Franz Liszt, and Liszt is at present occupied in 
searching for what he wants from among the poems sent in, and in 
the end will perhaps extract some chef-deuvre/ Just asifhe had 
time to throw away the mantle of Mozart! At this present 
moment he is writing the music of a Legend of St. Elizabeth ; 
he is thinking over a symphony entitled La Bataille des Huns ; 
he has just concluded Z’/déal, in honour of Schiller. He is 
writing,..also,..a..mass,.a legend, a cantata, the Sermon on. the 
Mount ; an oratorio, Christ;, and a poem by Frederick Riickert. 
Liszt is certainly a’Francisean, but a Franciscan of the Order 
of Beethoven. 

“My dear friend”’ says Liszt in his letter, “I.must present to 
you a great musician, Hans ‘von Bronsart, a brother. of mine. 
About two years ago he came to spend a fortnight with us in 
our adorable town of Weimar, and it seems as if he had stopt 
only a week. He is a master and a sincere artist, whom you 
must love for his amiability and rare‘ talent.” 

This is signed “Franz Liszt” simply. 

Voltaire, at least; when he lad entered the Mendicant Order, 
took great care to sign: “ Voltaire, a capucin unworthy of the 
country of Gex, and gentleman of the King’s chamber.” 

Franz Liszt is less advanced than Voltaire; as yet he is only 
chapel-master, and it will be long before he is more, of His Royal 
Highness the Grand-Duke of Saxe-Weimar. 

JULES JANIN. 
(ORIGINAL.) 

#*y Frantz Liszt, PAS ENCORE.,.MOINE.—Encore un peu de temps, 
et: nous reverrons & Paris, dans ce Paris qui l’applaudissait enfant, qui 
Yadmirait jeune homme, et qui ne demande qu’a l’applaudir dans toute 
sa force et dans toute son énergie, un certain poéte et musicien nommé 
Frantz Liszt, ce méme Frantz Liszt dont on a fait naguére (il n’y a pas 
huit jours!) Frangois Liszt, pour l’enrdler dans ]’Ordre et dans l’habit 
de saint Frangois!! Quelle étrange nouvelle, et comment donc sont 
construits les cerveaux qui peuvent inventer ces sortes de calamités ? 
Quoi! Liszt sous la robe d’un moine? Eh! juste ciel! pourquoi faire ? 
& quoi bon? quelle nécessité ?—Mais, disait-on, nous avons bien le 
frére Hermann!--Eh! c’est justement parce que le frére Hermann 
n’était pas Frantz Liszt que vous avez le frére Hermann! La singulidre 
invention, encore une fois. Celui quiécrit ces lignes a recu ce matin 
méme une lettre de Frantz Liszt. lettre est datée de Weimar, & la 
date du 10 février ; elle a quatre pages; toutes remplies de cette passion 
vive et patiente pour toutes les grandes choses qui est Ia vie, et le génie, 
et le talent de Frantz Liszt. “Ah! dit-il, que j’ai entendu de belles 
choses! que je réve de grandes choses!” Méme le grand-duc de Saxe- 

yelmar @ mis au concours les paroles d'un opéra pour Frantz Liszt, et 
Liszt est en train de chercher sa pature & travers ces poémes dont il 
finira peut-dtre par tirer quelque chef-d’euvre! Et voyez s'il a le 
temps de jeter aux orties le froc de Mozart! II écrit en ce moment 
la musi ue d’une Légende de sainte Elisabeth; il songe & une sym- 
honie intitulée la Bataille des Huns; il vient d’achever ’Idéal en 
honneur de Schiller. Il écrit aussi une messe, une légende, une cantate, 
le Sermon sur la montagne; un oratorio, le Christ; un poéme de 
Frédéric Riickert. Certes, Liszt est un franciscain, mais un franciscain 





de l’Ordre de Beethoven! . “Mon ami, nous dit Liszt dans aa lettre, il 
faut que je vous présente un grand musicien, Hans von Bronsart, 
un frére & moi. Voici; tantét deux ang qu’il est venu, pour. passer 
quinze jours avec nous dans cette adorable ville de Weimar, et; il. me 
semble qu’il n’y est resté que huit jours, Ciest un, maitre et un sinctre 
artiste, il faut ’aimer pour sa bonne grice et pour son rare talent+” 
Et il signe “ Frantz Liszt’ tout simplement. Voltaire, au moins, quand 
il fut entré dans les Ordres mendiants, il’ avait grand soin de signer: 
“Voltaire, capucin indigne du pays de Gex et gentilhomme ‘dé Ia 
chambre du roi.” Frantz Liszt est moins avaneé que Voltaire ;' i) n’est 
encore, et pour longtemps, que le maitre de chapelle’de S: A. R. le 
grand-duc de Saxe- Weimar. JoLEs Janty, 


MERCADANTE.* 

A Few days since, the learned director of the Royal College 
of Music at Naples submitted to the judgment of the public his 
fifty-second opera. The muestro well deserves, it strikes us, 
that so generally esteemed an organ as L’Lurope Artiste should 
raise its voice to do homage. to his genius. On such ogcasions 
the writer honors and exalts himself by speaking of the talen 
and merit of the artist, whom it is his aim to render popular 
all over the musical and artistic world: It forms no part of 
our intention to analyse Mercadante’s numerous productions ; 
most of those sublime pages have become standard works in all 
colleges and conservatories of music. For the last thirty-five 

ears, Mercadante has been, without a doubt, that maestro who 
ber contributed most to the progress of musical science’ in Italy, 
and we should have to write a book if we wished to pronounce 
a conscientious judgment on his collected works, which consist 
of serious operas, comic operas, religious and patriotic songs 
hymns, cantatas, etc. He has treated every kind of music, an 
has succeeded equally in all. The artistic conviction which 
guides him has constantly made him resist the slightest con- 
cession to the false taste of the day, a taste doomed to perish, 
and spurned by the friends of true art, conscious of its own 
worth and careful of posterity. The name of Mercadante has 
shone so brilliantly and so long in the musical world, that 
people might fancy he had already attained a very advanced 
age, whereas he is not yet fifty-eight. Whoever sees him 
directing a rehearsal, or superintending the mise-en-scéne of one 
of his operas, is. perfectly astounded at finding ‘in him the 
vigour and energetic will of a young man of thirty at the 
outside. 

Mercadante was born, in 1798, at Altamura, in the province 
of Naples. Altamura is an old town with a name in history, 
It has recently inaugurated a charming theatre, called the Teatro 
di Mercadante, and had a bust of the celebrated maestro recently 
executed by Angelini, one of the best sculptors in Italy, to be 
placed in the saloon. This testimony of gratitude honours both 
the learned maestro and his townsmen, who were high-minded 
enough to decern it him, 

Five great masters have- regenerated the Italian school. 
Bellini and Donizetti died in the flower of their age, before 
completing their task; Rossini has secluded himself in a deplo- 
rable system of silence, and there is no longer any hope of 
inducing him to overstep it; Pacini scatters his works about 
with prodigal facility, without caring for or respecting his repu- 
tation: he looks upon successes and failures with equal indif- 
ference ; he is, above all things, absorbed by the spirit of specula- 
tion and the prospect of gain. Let him be driven from San Carlo 
to-day, to-morrow he will traffic on his name with the first 
impresario he meets, and, in a week, no matter with what sort 
of a libretto, he will send in the music of a new opera. Merca- 
dante, on the contrary, knows how to wait, and will only write 
when it suits him, For five years he composed nothing for the 
stage; he wished to allow the vogue dactualité attached to 
Verdi time to pass, and, at present, he re-enters the lists with 
Pelagio, a work patiently elaborated, and destined to produce 
a great sensation in the artistic world. The three principal 
characters are sung by Madame Tedesco, Signori Graziani and 
Coletti, that is to say, by the three first artists of the present 
lyrical company. The success of this important production will, 


* Translated from Z’Hurope Artiste. 
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it is believed, convince M. Calzado that, when he chooses, he 
may’ cease to be irrecoverably at the mercy of the author of 
— Nabucco, and La Traviata. 

ercadanté has, on several occasions, and, in our opinion, very 
wrongly, refused to write for Paris ; Grisar, his pupil, the charm- 
ing composer of L’Hau Merveilieuse and Gilles Ravisseur, as well 
as his friend and fellow student, M, Girard, who conducts with 
incontestable talent the, orchestra of the Académie Impérial de 
Musique, have at. various, times exerted themselves, but in, vain, 
to prevail on, him to do.so. According to our notions, however, 
no theatre could suit the broad sweeping conceptions of his 
musical genius better than the Grand-Opéra. | Paris, no doubt, 
would exercise a brilliant hospitality towards one whose claims 
on her attention are so numerous and well-grounded, and, for our 
own part, we are perfectly persuaded that the experiment would 
prove most fertile in good and glorious results for everyone. 

If we look back at the Past, we find that Mercadante has 
written only one score for Paris, J Briganti, in 1836, while he has 
composed for Milan nine operas: Elisa e Claudio; It Posto ab- 
bandonato; Amletto; La Gioventt d’Enrico IV.; Ismalia; Il 
Conte a’ Essex; Il Giuramento; Il Bravo; and La Schiava 
Sarracena; for Venice, six ; Andronico ; Donna Caritea ; Erode; 
Le due tlustre Rivali ; Emma d’Antiocha ; and La Solitaria delle 
Asturie ; for Turin, six: Didone; Nitocris; Ezio; I Namani @ 
Parigi; Francesca Donato; and Ii Regente; for Rome : Scipione 
in Carthagino; Gli Amici di Syracusa,; and Il Geloso Ravvedato ; 
for Lisbon: Adriano in Sirta; Gabriella di Vergi; and La Testa 
di Bronzo; for Madrid: J due Figaro, and Francesca di Rimini; 
for Vienna; J? Podesta di Burgos; for Bologna: Maria Stuarda; 
for Bergamo: Uggero tl Bannese ; for Cadiz: Don Chissiotte, and 
La Rappresaglia; and, lastly, for Naples, where he is greatly 
esteemed: L’ Apoteosi d’Ercole; Violenza e Costanza; Anacreonte 
in Samo; Gli Sciti; Costanza e Almeriska; Ipermestra; Zatra; 
Elena da Feltre; La Vestale; Il Proscritto ; Il Vascello di Gama; 
Leonora; Oriazi e Curiasi; Medea; Statira; and Violetta e 
Virginia, which has not yet been performed. We see, from this 
important nomenclature of works signed by the maestro, that he is 
not wanting in titles to attract the attention of foreign theatres. 
It strikes us this is not the place to prove, at length, the influence 
exerted by him on the Royal College of Music. That is a 
notoriously public fact. The iJlustrious Zingarelli begged, as a 
special favour, that Mercadante might be appointed his successor 
at the above grand institution, The king, by cre_ting the office 
of Director of Military Bands for the whole Army, wished to give 
Mercadante a direct proof of his esteem and sympathy. We must 
add to these, the titles of Musical Director of the Theatres Royal, 
San Carlo and Del Fondo, and Corresponding Member of the 
Institute of France, and of the Royal Academy of Fine Arts, 

* "We have here, evidently, one of those illustrious contempo- 
raries whom Paris should gain over for herself, and we confess, 
very frankly, that if we entered into all the preceding details, 
it was because we were deeply convinced that. our wish will be 
realised, sooner or later. At any rate, the mission of L’Hurope 
Artiste—a cosmopolitan journal for all questions of art, music, 
and literature—is to aid in giving the greatest possible pub- 
licity to celebrities of modern days ; and, in offering its intelli- 
gent readers the curious information contained in this short 
notice, we have strictly conformed to the rules of its vast 
programme, ADOLPHE DE BLENGIS, 





_ Marto and Avper,—Auber’s Fra Diavolo is to be produced 
in Italian at the Royal Italian Opera for Mario, Auber is 
writing recitatives expressly for the occasion, as well as a new 
song for Mario (are there not enough already ?) and a new finale, 
or rather a modification of the old finale. Bosio will be Zerlina, 
and Ronconi Lord Alleash—which last, we take leave to pro- 
phecy, will be one of the richest things ever seen on the stage. 

Roya Sociery or Musicians.—Lord Dudley and Ward has 
consented’ to preside at the next annual festival dinner of the 
Royal Society of Musicians, at Freemason’s Tavern, on Thursday 
the 26th of March. 

Stenor Lasiacue will re-delight his old admirers this season 
at. the era Italian Opera. Among other operas he will 
appear in Hérold’s Zampa, which is to be produced for Mario, 





DUPREZ AND THE TA!toR.--Daprez, so long the glory of the opera, 
has not abandoned the ext to which he owes his celebrity and his for- 
tune. He composes lyrical pieces, which are performed at his house, 
and in which he sings the principal parts. One day, as he was going 
to pay a visit at a house on the Kae du Faubourg Poissonnitre, Duprez 
heard some ¢ne with a very fine voice singing the famous passage in 
Guillaume’ ‘vell, “O,: Mathilde, idole de mor fime.” Struck by the 
manner in which tiie music of Rossini-was given; Duprez was anxious 
to know who was the singer: Condueted upstairs, he found one R—, 
a Belgian tailor. After‘ having conversed some’ time, ‘Duprez invited 
him to ‘sing in the choruses of his (Duprez’s) ‘own operas. From this 
moment the brain of R——, who in reality had but very mediocre 
talent, was turned, He imagined that, lke.Rubini,, he:-would soon 
quit the needle and the tailor’s’ goose,; and find himself, in the 
first. theatres of ‘the world, receiving, tho: ,applause, of. thousands, 
As his companions amused themseives with this folly, R——- completely 
lost his senses and gave himself up to a thousand eccentricitics, of which 
some were not without danger to himself and to those about him, One 
of his fixed ideas was that he had seriously offended M, Duprez. -When- 
ever he could obtain an interview he would throw himself on his knees 
before the celebrated singer and ask pardon for the imaginary offence— 
threatening tiat in case he were not forgiven he would hang himself, 
Duprez used to tell him that he (the tailor) had done nothing to offend, 
and that at all events be (Duprez) was quite ready io forgive; but 
R—— would not listen. One day meeting Dupres in the ‘street, he 
threw himself at his feet entreating pardon, and ‘atresting bis pro- 
gress, A crowd socn assembled ; the police arrived; and carried the 
poor tailor to the police station ; there he abandoned himself to new 
eccentricities, and passionately entreated the inspector of police to inter- 
cede with M. Duprez. After a long examination andthe testimony of 
several witnesses, who proved his mental alienation, this harmonious 
tailor was admitted to the hospital of Bicétre, 




















ADVERTISEMENTS, 
MISS ARABELLA GODDARD. 
PROGRAMME OF MISS ARABELLA GODDARD'S 


THIRD SOIREE MUSICALE, 
ON TUESDAY, MARCH 10th. 











PART I. 
SONATA (IN A)—Mozart ; 
(Pianoforte and. Violin,) 
MISS ARABELLA GODDARD anp HERR. ERNST. 


QUARTET FROM RIGOLETTO—Verd:; 
Sone—SONATA IN A FLAT, Op. 110—BErruoven. 
Pianoforte, MISS ARABELLA GODDARD. 





PART I. 
QUARTET IN B MINOR, 


(Pianoforte, Violin, Tenor, and Violoncello,) 


Miss ARABELLA GODDARD, Herr ERNST, Mr. R. BLAGROVE, 
and Signor PIATTI. 


SONG (Duer)—POLACCA IN E MAJOR—Waser. 
Pianoforte, Miss ARABELLA GODDARD. 





Tickets, 10s. 6d. To be had only at Miss ApaBELLA GODDARD'S 
residence, 47, Welbeck-street, Cavendish-square,} 
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Feb. 14th, 1857. 
PUBLISHED THIS DAY, 


BY 


BOOSEY AND SONS, LONDON. 








NEW SONG BY BALFE. 


“(\OME INTO THE GARDEN, MAUD,” Cavatina, 
by Alfred Tennyson, Sung by Sims Reeves .. oe ee oo 3s, 


NEW SONGS BY ALFRED MELLON. 
“TNMHE SIREN OF THE BALL,” Rondo, sung by 


Miss Louisa Vinning ab ° ee 23. 6d. 


“9TPIS LOVE LIES THERE SLEEPING,” Canzonet, 
sung by Mr. Weiss, Mr. Sims Reeves, &c. ad oe 2s. 6d. 


NEW SONGS BY FRANK MORI. 
“MMHE SONG OF THE SIREN,” Cavatina, sung at 


the Crystal Palace by Miss Louisa Vinuing. Illustrated with Portrait. 3s. 


“TMHE RUSTIC GATE,” Ballad, sang by Miss Lovisa 


Vinninc. Illustrated in colours . 2s, 6d. 


NEW SONG BY LAND. 





“TM WAITING FOR THEE,” Serenade, composed 

for and sung by Sims Reeves oo oo ee wo oe 2s. 6d. 
NEW PIECES BY MADAME OURY. 

3s. 


: oemoon LAURIE, Transcription : : ‘ 





14 MIA LETIZIA, Transcription . ; —— 
| bo TROVATORE, Fantaisie (Nearly Ready) . 48, 
NEW PIECES BY GOLLMICK. 

[TP PPFING WELL, Morceau Fantastique . 
1 Fa CI DAREM, Transcription ‘ ‘ - Se 
NEW DANCES BY LAURENT. 

Rzw E VALSE, Superbly Illustrated in Colours 4s, 
MARGUERITE POLKA, Superbly Illustrated in 

olours, 3s. 
A®GYLL GALOP, Superbly Illustrated in Colours 3s, 
NEW VALSE BY MELLON. 
[SABELLA VALSE, Illustrated : ‘ . As, 
NEW POLKA BY CALLCOTT, 
2s. 6d. 


Ruesrx POLKA, Illustrated ° : 


NEW QUADRILLE BY BALFE, 
ERENADE QUADRILLE, dedicated to Sims Reeves, 
with Portrait ob oé es Po oa z5 ‘5 ae << 3s, 





BOOSEY & SONS’ MUSICAL LIBRARY, 24 and 28, HOLLES 
STREET, 











THE EMMELINE MAZURKA, composed by C. M. 
Second edition, price 2s. 

“Simple, yet graceful—easy to execute, yet brilliant—this unpretending dafice- 
iece is likely to meet with a host of admirers among the fair sex, whose delicate 
ngers it is calculated to exercise gently, without at all Soegny. their under- 

standings. There are three motivi, all taking, and all strictly in the rhythm of 
the mazurka.”—Musical World. 
BOOSEY & SONS’ Musical Library, 28, Holles-street. 


Mestre AND THE DRAMA in Liverpool in 1856, 
Daily History of Liverpool in 1856, and many other local, general, mer- 
cantile, and statistical articles, will be found in the é 
“LIVERPOOL YEAR-BOOK FOR 1856,” Price 2s. 6d, 

Edited and compiled by Thomas Lee, of the ‘‘ Liverpool Times,” and J. H. 
Nightingale, of the ‘‘ Liverpool Mail.” 

Liverpool: Benson and Mallet, London: C. Mitchell, Red Lion-court, Fleet- 
street. 








JUST PUBLISHED. 


(X= HUNDRED MELODIES for the CONCERTINA. 
Arranged and Fingered by Grornce Casgz. In One Book, price THREE 
Suriunes. Adeste Fideles—’Twere vain to tell thee—While this heart its joy re- 
vealing—The blue bells of Scotland—La ci darem la mano—Mira, O Norma—Si 
fino all’ ore—The legacy—Austrian hymn—Still so gently—Aurora waltz—Oft in 
the stilly night—Di pescatore ignobile—Son vergin vezzosa—Il segreto—Annie 
Laurie—Deutsche Lust waltz—Cease your me eA Housard—Tyrolean, 
‘* Filie du Régiment”—Rataplan—Com’ © gentil—Les yeux bleues—Ashton si— 
Waltz, ‘‘ Lucrezia”—Coming through the rye—Non piu mesta—Auld Robin Gray— 
Guarracha—Laissez moi l’aimer—Suoni la tromba—Maid, those bright eyes—Rule 
Britannia—La Gassier, valse—The meeting of the waters--Della crudele—Libiamo 
—Partant pour la Syrie—Ernani involami—Quel guardo il cavalier—The Swiss 
boy—Lucy Neal—Market chorus—Fra poco—La donna e mobile—Viva tu—The 
last rose of summer—Elizabethan waltz—Bonnie Dundee—Vaga luva—Austrian 
air—Do not mingle—In questo semplice—Chi nacque al rimbombo—A voto cosi— 
Ciascun lo dice—O! nobile sempio—Ye banks and braes—Had I a heart for false- 
hood—Oh! whistle and I'll come to you—Chorus, ‘ Masaniello”—Valse, ‘‘ Don 
Pasquale”—La morale—Bravissimo !—Robin Adair—Non pit andrai—Le Désir, 
valse—Sicilian mariners’ hymn—Within a mile of Edinboro’ town—Com’ e bello— 
L’ amo, ab, |’ amo—Finale, “‘ I! Barbiere”—Verrano a te sul aure—Aria from “‘ Lucia” 
—Se tradirmi—Zitti, zitti—When the swallows—O Nanny, wilt thou gang—Pestal 
—Sul campo della gloria—O! divina Agnese—Ah! consolarmi—O ! luce di quest’— 
On yonder rock reclining—Auld lang syne—Hark, the vesper hymn, &.—Di 
geloso amor—Il balen del suo sorriso—Miserere—Ah ! che.la morte—Si la stan- 
chezza—Kate Kearney—Tyrolean air—Rosa May—Tyrolean, ‘‘Guillaume Tell”— 
Pura, siccome—O! rendetta—Parigi, o cara—Trono e corona—God save the 


Queen. 
BOOSEY and SONS, 24 and 28, Holles-street, 


LIST OF MUSIC 


PUBLISHED BY 


SCHOTT & CO, 159, REGENT STREET, W. 








HENRY HUGO PIERSON, yf 
£8, 
Music to Goethe’s Faust, 2nd part, Pianoforte Score, with English and 


German words .,. ‘ 3 fs - 170 
G. ROSSINI. 


STABAT MATER, for Two Sopranos, Tenor, Bass, and Chorus, with 
German and Latin words :— 


Full Score .. oe oe ‘ nT °e oo oe + 110 0 
Pianoforte Score .. ee eo oe oe ee . + 015 0 
Orchestral Parts ° ° ‘ ee Be 
Vocal Parts .. oe o aa oe APS eo oe oo 0. 7 6 
Single Chorus Parts, each es * ’ oo 6 OBO 
The same, arranged for Piano by Henri Herz :~ 
Complete... oe oe es oe 090 
In Two Parts, each vik ae ee oe oe oe - 0 5 0 
The same, arranged as a Pianoforte Duet, by Ch. Czerny oe + 012 0 
Each Number, vocal or instrumental, may be had separate. 
MUZIO CLEMENTI. 

Gradus ad Parnassum, ou I’art de toucher le Piano, demontré par des 

Exercises dans le style sévére et dans le style élégant. In 2 books 
each 012 0 

Préludes et Exercises, doigtés, dans tous les tons majéurs et mineurs, In 
2 books, each... +“ ob ze oe oo és ee - 0 60 


J. DE MONASTERIO. 


Grande Fantaisie nationale, sur des airs populaires Espagnoles, pour 
Violin avec accomp, de Piano eo * oe ee - O07 0 


ALFREDO PIATTI. 
Trois airs russes, variés, pour Violoncello, avec accomp, de Piano, Op.16 9 5 0 
F. SERVAIS. 


lo avec p. de Piano, Op.14 .. 0 6 0 





Morceau de Concert, pour Viol 


Souvenir de St. Pétersbourg, Fantaisie pour Violoncello avec accomp, de 
Piano, Op.15 .. $ 


o 


So...) sei tesa eh tee Samir ae 5 
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SINGING TUTOR. 
Just Published, Price 7s. 6d., 
ELEMENTARY PRACTICE 


FOR THE 


VOCAL STUDENT, 


BY 


; CHARLES BLOXSOME, 


London: Published for the Author by Cramer, BEALE, AND CHAPPELL, 
and LEADER AND COCK. 








Tue distinguishing features of this work are, the exercises upon the Intervals 
of the Major Triad, and the Chord of the Dominant. 

These exercises, so valuable for the development of the natural tones of the 
voice, not only insure correct intonation, but teach the relation of sounds to the 
_ of the chord, and are thus essential to singing in parts, aud reading at 
sight. 

The scale exercises are arranged in new forms, calculated to enforce a habit of 
breathing at proper places, to impart a feeling for the different intervals, and by 
progressive steps to lead the pupil on to pertect execution, of both the diatonic 
and chromatic scales. 





WILLIAM CARTER, 
IMPORTER, EXPORTER, AND STAY-BODDICE MANUFACTURER, 
Informs the Public his Stock is now complete. 
(See Prices below). 


LADIES AVOID TIGHT LACING, 
AND TRY WILLIAM CARTER’S 


Young Ladies Elastic Coutil Bodices .. a ee ae os 
Ladies Coutil Bodices (to fasten infront) .. .. 811 told 6 
Address—WILLIAM CARTER, 22, Ludgate-street, London, E.C. 


NEW COMPOSITIONS, 


ALBERTO RANDEGGER. 








SONGS. . 
> 8. d. 

GUARDA O CARO, Waltz. Com for and sung by Madamo 
Rudersdorff, at the Crystal Palace Concerts, etc., etc. .. oe 0 
10 


BE SURE YOU CALL, Words by CharlesSwain .. ee oe 
ROUND THE CORNER WAITING, WHAT WILL PEOPLE SAY? 

Words by Charles Swain ee oe ee ee <a ee I G 
YESTERDAY AND TO-MORROW. Words by Charles Swain .. 1 0 
THE MEADOW GATE. Words by Charles Swain .. ee o 1 0 


PIANOFORTE. 
GEORGINA, Impromptu Polka .. Pr) ee ee ee 
MAZURKA .. bie ae os oe oe ee ee a 


EWER AND CO., 390, Oxford-street, W. 
=. 











CAMERIA 
(SWEET LAND OF THE MOUNTAIN), 


Canone a Tre Voci, with accompaniment of the Pianoforte and Harp, 
Flute, Violin, and Violoncello, ad lib. 


COMPOSED BY THE LATE 


DR. T. A. WALMISLEY, 
M.A., Mus. Prof. Cam., etc., ete. 


Sweet land of the mountain, the valley, the wood, 
Of chiefs that for ages in honour have stood, 
Renown’'d too, for ‘all thy dear minstrels so long, 
Oh! Cambria, forget not the Burd and his song. 


Price 2s. 6d. 





EWER AND CO., 390, Oxford-street, W. 





LADIES’ SELF-LACING CORSETS, 


With patent front fastenings 4. ee oe bs eé «- 9 6 to 21 0 
Paris-wove Stays (any size required) os oe i - 511 to 12 
Family and Nursing Stays, Belts, &c. 3, oe Je wv. Bo6 to 1° 6 


Carter’s Patent Railway Safety Pocket ap os as -- 1 Oand 1 
Address—WILLIAM CARTER, 22, Ludgate-strect, London, E.C. 





LADIES’ WARM TRAVELLING PETTICOATS, 


The Royal Winsey and Llama Wool Petticoats .. oe «o 76 to 14 6 
Quilted Australian Wool Petticoats (appearance Satin) .. -- 17 6and 21 0 
Parisian Eugénie Hoop Skeleton Skirts .. oe ee «- 6 6and 10 6 
The new Paris Watch Spring Crinoline Skirts .. es -- 25 Oand 31 6 


The Vigornia Crinoline Skirts (in all colours), quite new. 
Address—WILLIAM CARTER, 22, Ludgate-street, London, E.C. 





N.B.—Engravings of the above, or Wholesale Lists free. 


KEATING'S COUGH LOZENGES. 
GOOD SPEECH OR AN EFFECTIVE SONG 


cannot be given if the Vocal Organs are not in a sound condition, free from 
hoarseness or irritation.. To remedy the latter, and to produce melodious enun- 
ciation, every public character, whether of the Bar, the Senate, or the Pulpit, 
should have at hand Keating’s Cough Lozenges, which are patronised by a 
majority of the Imperial Parliament, the Bench, and leading members of the 
Operatic Corps, For affections of the throat or chest, and for Winter Cough, they 
are unfailing. Prepared and sold in Boxes, 1s. 14d., and Tins, 2s. 9d. each, by 
THOMAS KEATING, Chemist, &c., 79, St. Paul’s Church-yard, London. Retail 
by all Druggists. 





IMPORTANT TO CLERGYMEN, PUBLIC SPEAKERS, AND OTHERS. 


Medical Warehouse, 37, Granville-street, Halifax, Nova Scotia, 
December 18th, 1856. 


Srr,—If any commendation of your Lozenges were wanting beyond the in- 
creasing demand for them in this province, we might mention that one of our 
customers who is accustomed to frequent public speaking, has recently made 
trial of them, and pronounces them unequalled in their efficacy for removal of 
hoarseness and affections of the throat, arising from cold or relaxation of the 
speaking organs; and that a timely recourse to them ensures facility and comfort 
in public speaking. The two gross supplied to us is fast going off, and we shall 
soon require a iy od quantity. Your obedient servants, 

’ . 


. G. E, Morton & Co. 





XCELSIOR, FOUR-PART SONG, viz: Alto, Two 

Tenors, and Bass. Price 2s. 6d. Composed by W. H. Birch. Sent post 
free for thirty postage stamps. The Trade and Profession liberally supplied. 
Address W. H. Birch, High-street, Amersham. 


UST PUBLISHED.—Second Edition—A Supplement 
to Cheetham’s Psalmody, by J. H. Frobisher.—Halifax, Frobisher ; London, 
H. May, 11, Holborn Bars; Emery (late Balls), 408, Oxford-street ; Simpkin and 
Co., Stationer’s Hall Court ; and of all music-sellers. ' 
“An eminently useful household and congregational tune book.”—Leeds Mer- 
cury, May 26, 1855. , rr, ¥ 
“Wherever Cheetham’s Psalmody is used, there Mr, Frobisher’s ‘supplement 
ought also to be brought into use—the two together making a complete and 
unique collection.”—Halifax Guardian, May 19, 1855. ant , 
“Although nominally a ‘supplement,’ the present work is, in reality, a com- 
plete body of Psalmody, equal in bulk to Cheetham’s, and moreover, free from the 
a ag ge too frequent in publications of this kind.”—Halifax Courier, 
ay 19, 1855. 


OLLOWAY’S PILLS THE MOST POPULAR 
REMEDY FOR THE CURE OF COUGHS, COLD, AND ASTHMA.— 
Many serious and fatal complaints have their origin in a slight cold. Being the 
prelude to various inflammatory diseases, it generally begins above, aud proceeds 
downwards, the eyes and nose ; Bree first affected; then the throat; afterwards 
the gullet and stomach suffer, causing quinsey, qualmishness and indigestion ; 
for as it leaves the upper part, it increases in severity in the lower; but 
Holloway’s Pills invariably effect a cure in the course of a few days.—Sold by all 
Medicine Vendors throughout the world; at Professor Holloway’s Establishments, 
244, Strand, London, and 80, Maiden-lane, New York; by A. Stampa, Constan- 
tinople; A. Guidicy, Smyrna; and E. Muir, Malta. 


| Petre and Co, PATENT PIANOFORTE 
MANUFACTURERS, Warehouses, 314, Oxford-street, two doors from 
entrance to Hanover-square. Lambert and Co.'s Pianos have become so celebrated, 
both at home and abroad, that they need only call the attention of all who wish 
for a first-rate Pianoforte to their late improvements in the ‘‘Patent Repetition 
Check Action” Fianofortes and “Patent Regulating Hoppers.” These instru- 
ments are warranted, for touch, tone, and durability, as not to be surpassed, if 
equalled, by any maker in London; while the cost is much under other first-rate 
houses. They ve only to be tried to be approved, and are especially adapted 
for export. Lists supplied gratis. The ‘‘Check Action” advertised by other houses 
was Mr. Lambert’s sole invention, but is now greatly improved, and can only - 
applied by him in its perfection. It is necessary to mention this, as disappoin “ 
ment has often been the consequence of applying to other parties. We eo 
mend these instruments from personal experience of their character, be a 
knowledge of the admirable principles upon which they are constructed, a very 
best materials and workmanship alone being employed.”—Court aes ate 
fortes let on hire, tuned, and repaired, also taken in exchange. a e's 
Harmoniums from Six guineas upwards, of which a list may on 
application. 
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R. S. PRATTEN’S PERFECTED FLUTE, 


ON THE 


OLD SYSTEM OF FINGERING, 


MANUFACTURED BY 


BOOSEY AND SONS, 


24 & 28, HOLLES STREET, LONDON. 














Messrs. Boosry & Sons have the pleasure to announce that they have entered into arrangements with Mr. R. Sipyey Prarren 
(principal Flute of the Royal Italian Opera, Philharmonic, Musical Festivals, &c.), for the sole manufacture of his trul 
“Perfected Flutes,” which possessing not only a perfect intonation and equality, with the greatest amount of tone ever produce 
have this advantage over all other modifications of the instrument, that the fingering of the old Flute is preserved. The 
improvements introduced in the “ Perfected Flute,” have been extended to Military Flutes, Piccolos, and Fifes—instruments 
hitherto totally disregarded by Flute manufacturers, but which, however, Boosey and Sons, with the assistance of Mr, Pratten, 
can guarantee to be equal in every respect to the Concert Flute. 


LIST OF PRICES. 


CONCERT FLUTES. 


1. Of Cocoa Wood, with 11 Silver Keys, on French Pillars, Cork and Silver Joints, Case, &c., complete, 
and superbly finished oe 5 aes oa eee eee se ove oe eee oe 
*,* The Keys of this Instrument are so arranged that, without changing the position of the right hand, 
the following shakes are obtained, namely, A flat and B flat, A natural and B flat, B natural and C 
natural, B natural and C sharp, C natural and D natural, C sharp and D natural. Most of these shakes 
are impracticable upon all other Flutes with the old fingering. 
2. Ditto, with 9 Silver Keys, ditto, ditto, ditto, ditto, ditto ... be = ca sie ves ses 
*,* The 9th Key is an additional C key used by the thumb of the left hand, so constructed as to enable the 
performer to play from B flat to C, and vice versd, by the slightest movement of the thumb, thus render 
ing all the scales in flat keys extremely easy. 
3. Ditto, with 8 Silver Keys, ditto, ditto, ditto, ditto, ditto wer eve 
4, Ditto, with 9 Silver Keys, with Silver Mountings, Case, &c., complete 
5. Ditto, with 8 Silver Keys, with ditto, ditto, ditto a. se a6 
6. Ditto, with 8 German Silver Keys, with German Silver Mountings, ditto, ditto aes ove 


Either of the above Instruments, of old and beautifully marked Boxwood, at the same prices. 
E FLAT AND F FLUTES. 


7. Of Cocoa, or Boxwood, with 8 Silver Keys, on Pillars, Case, &c., complete 
8. ditto ditto | with 8 German Silver Keys, ditto ditto 
s ditto ditto with 6 German Silver Keys ... aa 
. Of Boxwood, with 6 Brass Keys and Mountings 
ditto with 4 — ditto ditto 


PICCOLOS IN D, E FLAT, AND F. 
. Of Cocoa or Boxwood, with 6 Silver Keys on Pillars, with Case complete 
ditto ditto with 6 German Silver Keys ditto ... 
ditto ditto with 5 Silver Keys ditto ... 
ditto ditto — with 5 German Silver Keys ditto ... 
. Of Boxwood, with 5 Brass Keys and Mountings __... ve ee see ose es ws 
Any of the above Piccolos, with Tuning Slide and Screw Cork, 10s. 6d. extra. 
FIFES IN B FLAT OR C. 
- Of Cocoa Wood, with 4 German Silver Keys on Pillars, German Silver Mountings 
- Of Box Wood, with 4 Brass Keys, ditto ditto, Brass Mountings , isi 
19. Ditto, with 4 Brass Keys on Knobs, Brass Mountings or oye 








1 
1 
1 


1 





Messrs. Boosry AnD Sons would particularly recommend the Fifes with Keys on Pillars, in preference to those on the old 
system of knobs, which continually break. The cost is a few shillings more in the first instance, but their great durability 
renders them considerably cheaper in the end. 





Every Flute, Piccolo, and Fife, as completed, is tested and tuned by Mr. Pratten; Stamped 
66 R. Ss ’ ” 7 
. 8. Pratten’s Perfected ;” and accompanied by a Certificate bearing his Signature, 
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Published by Jonn Boosey, of 131, Oxford-street, in the pari i 
, , , parish of Saint Mary-le-bone, at the office of Boosey & Sons, 28, Holles-strect. Sold also by Reep, 15, John 
street, Great Portland-street ; ALLEN, Warwick-lane; VicKERs, Holywell-street; Keiru, Prowse, & Co., 48, Cheapside; G. SCHEURMANN, 8%, Newgate-street, 


a and i Musie-seliers "4 Harry May, 11, Holborn-bars. Agents for Scotland, Paterson & Sons, Edinburgh; for Ireland, H. Bussett, Dubliv, 
rin ‘ fs : ' . 
Sat y, Webresry 90, ans Jouveos, “Nassau Steam Press,” 60, St. Martin’s-lane, in the Parish of St. Martin-in-the-Fields, in the County of Middlesos.— 











